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Drawings by Edward de Vere? - Possibly-a Cambridge Discovery,

from a talk by Elizabeth Imlay
‘It is not unknown to others, and I have had experience thereof myself, how earnest a desire your honour

hath natuarlly graffed in you to read, peruse and communicate with others ...
* Arthur Golding, dedication to the 14-year-old Edward de Vere.

and things done long ago ...

the histories of ancient times

It was with some hesitation that | gathered material
for this talk on possible artwork by Edward de Vere. 1
did not want it too widely known about and yet on the
other hand I did not want the knowledge and pictures
to become lost if' | said nothing. So here is my paper.
and 1 shall send a copy to the authorities at Queens’
College, Cambridge. DVS readers may choose to re-
main discreet about these discoveries.

It all started when we went to the Queens’
mecting organised by Patrick O Brien. In the library
there we were shown two volumes. one Sir Thomas
Smith’s
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drawn by Edward
de Vere when he was in Smith’s house?” So I rang the
librarian. Karen Begg. about my idea. but she would
not entertain it for a moment. *No, no. These are Tho-
mas Smith’s pictures.” I said ,"But this italic handwrit-
ing ..." and to my disappointment she said. “Thomas
Smith had an italic hand as well.” But my thoughts
were. Thomas Smith at this time was in his late thir-
ties, he's ambassador to France. a busy man, does he
spend his time doodling in the margins in his library?

I was very excited and I went back to Queen’s
library and looked at all the books published before
1562 which was when Edward left Smith’s house and
went to live with Cecil. And because Eddi Jolly had
prepared a list of Smith’s collection | knew there were
books like Aesop’s Fables that 1 thought might ap-
peal to a child. So I wanted to look at those particular
books that were available at that time to see if there
were more drawings.

Karen Begg was very helpful and we got out

books that were printed before 1562. The history of

the Valois by Paulus Aemilius was dated 1550. Prac-
tically the whole huge book is illustrated. Here are
some examples: a picture called “Petrus suspensus '’
a drawing of a hanged man. On another page is writ-

commonplace book and the other a history of
the Valois in which someone had drawn a picture of

ten “morbus Gallicus ¢
and there is a picture
of a face covered in
Spots.

There  are
also Tactitus’s HHisto-
v of Rome. which is
illustrated, to a lesser
extent, and Blondus’s
History of Ewrope
where it tells of a
Goth called Theodo-
ricus who was ram-
paging in northern
ltaly. He was pre-
sented with a fish that looked exactly like someone
he had recently murdered. and this frightened him so
much that he actually died. So the artist has drawn
a fish with such an amusing expression, with a hu-
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man face and little sharp teeth and it says “Theodorici
Mors’, and you can see there is a little crown below to
show that someone important is crowned., and when a
king dies the artist draws a crown on its side.

It seems to me that perhaps a child in the long
winter evenings with nothing else to do .... And he
makes the underlinings ol course that you can see.

At this point in my talk there was a discussion among
the members about whether a grown man would de-
face a book in this way, and the audience contrib-
uted many examples of book defacement by famous
grown men. Keats annotated his books. and so did
I.R. Leavis.

But when you look at these marginal writ-
ings they are not really comments, he is noting things
or learning things, and all the drawings relate to the
texts.
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Jan Cole thought that these are the drawings
of a child of about ten or eleven. and pointed out that
Thomas Smith was a great Francophile. with books
on French architecture. and may have had busts and
sculptures that a child could have copied. | thought

that this could have been true of the picture of An-

toius Leva (or possibly Garcia Maurixx). above..
which | think is quite a good drawing. The two lit-
tle towns. “Pavia® and “Mediolanum” (the Latin for
Milan) are typical of the interest the artist takes in
foreign places. Here is a page from Blondus™ History
of Europe showing an illustration of the birth of Ven-
ice. It has of course been cropped when the book was
rebound. The pic- g
tures shown here §
are all reasonably
close to actual
size.

Of further
interest is the fact
that the history of
the Valois includes a good deal of the history of Eng-
land. Here the reader has written Ricardus Tertius
Occisus, so this is a source for the history plays well
before they appear in the English versions, in a his-
tory of I'rance, and it describes the death of Richard
at the Battle of Bosworth.

What | have not been able to do is to get
back to the library and look at those books published
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after 1562, and if I found those to be illustrated in the
same way | would have to admit | was wrong

I looked at Thomas Smith’s hand also. For-
tunately it has been put up on the internet and anyone
san study it, and in many ways the letters are formed
in the same way as in the marginal writings. Again
it is a classic Italic hand as you would get out of a
copybook. il you were learning to write it. but I found
sometimes he lapses into Secretary hand.: He’s car-
rying on all right in Italic and then suddenly he does
a line ol Secretary. Here is an example of this, taken
from his list of book “fownd in my galery at Hill Hall".
You can see the different letter formation in the mid-
dle line. And this is a more adult. relaxed hand. He
uses more flouishes and is rather dramatic. And below
we can see a page where the hands are very mixed and
there are many Secretarial flourishes. You never find
this happening in any of the marginal annotations, nor
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do you find it in Edward de Vere's correspondence.
rather tight. controlled hand in

Edward. I find, has a
contrast.

We may make
another compari-
son with the Italic
hand of Elizabeth
Tudor at about the
same age (fifteen
vears). In writing
to Protector Som-
erset she too takes
immense
with her letters in
an effort to show
no weakness to
him. Her hand-
writing s classic
in formation. but
it is less like Edward’s hand than Edward’s is like ‘l
Smith’s. Perhaps Edward and Thomas Smith shared |
an orthography tutor ‘

However, my conclusion is that although
there are similarities between the handwriting of |
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Fdward de Vere and that of Thomas Smith, there
are also sufficent differences to say that it is not
Smith’s writing in the margins.

John Gill asked how it compared with the
Geneva Bible annotations. | replied that looking at
the latter [ saw only a rather ordinary Italic hand that
could almost be by anybody, so I'm not sure | could
draw a conclusion from that.

Kevin then offered to “throw a spanner in
the spokes™ by asking if other children were being
educated in Smith’s household at this time. I had not
heard of any such. though someone pointed out that
Smith had a natural son. born 1547, but it was likely
that he was raised somewhere else. Little scems to
be known about this young man. who was eventually
recognised by Smith as his heir. as he had no other
children.

Because the handwriting in the margins is so
clear and there are many capitals, | went to Oxford’s
letters to see if the capitals were the same. Alas, he
writes such long sentences that there are few capitals
in most of the letters. But below is his signature at age
fourteen, alongside the word *Edoardus™ in the Valois
history. The *ans” and the “ars are not so different that
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you would deny they were by the same person.

Kevin asked if the handwriting was always
consistent across all the texts. | said that it was not
consistent within itself - an M sometimes has a long-
er or shorter tail. for instance, but the letters are cons-
structed in the same way. In his letter to Robert Cecil
above. written when Oxlord was fifty-two, you can
see the B is still constructed in the same manner.

So my contention is that these drawing are
by the young Shakespeare and should be preserved
in nitrogen or something. they are so valuable. What
about Queens” is it short of money?

Heward Wilkinson said that. if a Cambridge
college were to subscribe to the Oxfordian theory,
that would have a bigger effect on the academic world
than any amount of *Anonymouses’.How do we find
some sympathetic don. I asked, who would hedge his
bets? The message. said Heward, would have to be
from someone they reagarded as an authority.

“Hey, Stanley, I've just something to tell you

. said Kevin. Applause.

We have quite a responsibility I continued.
because if word got out. though Karen is very assidu-
ous. it might be possible to get into Queens” library
and cut pages out. On the other hand. I have a very
large library of photographs now. no-one can say the
pictures do not exist.

Heward thought that it would be surprising
i NO Oxfordians existed in Cambridge, because of
the influence of Joan Robinson the economist who
was working there into the 1970s. So it might be
worth skimming through the Declaration of Reason-
able Doubt for names.

This has nothing to do with Oxfordian theory.
said Tony Pointon. The initial checking of the hand-
writing is a purely academic exercise and it’s probably
better if it were done by someone not party pris.

FFurther suggestions, anyone? F.1





