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Edward de Vere in France
the French connection, and the Greek

by Jan Cole

How might France have influenced Ox-
ford?

The initial stage of Oxford’s continental tour of 1575-
76 was his visit to I'rance.

The French stay is especially interesting be-

cause he was repeating. over forty years on, a journey
made by his uncle Henry Howard. Earl of Surrey and
he had the same opportunities to immerse himsell in
the intellectual milieu of the Italian-influenced IFrench
court. The question of whom among the French pocts.
dramatists and scholars he may have met in Paris or
clsewhere in France is very interesting. This article will
look at the possibilities.
The coronation and marriage of Henri Il in February
1575 (and the subsequent celebrations). was an event
at which the court poets and men of letters were likely
to have been present. We also know from Oxford’s let-
ter to William Cecil that, between mid-March and late
April 1575, he went somewhere else in France before
going on to Germany and then ltaly. Oxford’s tutor,
Thomas Smith. had been ambassador to France from
1562-66 and this also provided Oxford with a connec-
tion to the FFrench court and its culture which should
not be underestimated.

In his uncle’s footsteps

Surrey’s widow. Frances, Oxford’s aunt, was still alive
- she died a year after his return from the continent, in
1577. His uncle’s manuscripts (poems and translations

from Virgil) would have passed into the possession of

Frances in 1547, and it is possible that Oxford had the
opportunity to see them during his early childhood.
They may not have survived the printer’s workshop
in 1557, but Oxford is likely to have had a presenta-
tion copy of the poems when they were published.
Surrey was not the originator of either the sonnet or
blank verse, but he was certainly responsible for the
assimilation and adaptation of those forms into English
and thus for their subsequent influence on Elizabethan
literature. as Puttenham noted in The Arte of English
Poesie (1589).

Surrey was born in East Anglia and spent his
first thirteen years at various estates in Suffolk and Lis-
sex. including Tendring, some 22 miles east of Castle
Hedingham. His tutor was the Oxford scholar. John
Clerk. who taught him Latin. French, Italian and Span-
ish. In Clerk’s 7icatise of Nobility (1543) Surrey’s
translations were highly recommended.

At thirteen Surrey was made the boon com-
panion of Henry VIII's illegitimate son. Henry Fitzroy.
Duke of Richmond, at Windsor. In October 1532 the
two boys accompanied Henry VIII and Anne Boleyn
to the French court on a mission to reconcile Francis |

with the political and religious backlash arising from
Henry VIII's dismissal of Catherine of Aragon and his
courtship of Anne (who had also spent her youth at the
French court).

Surrey had been married eight months be-
fore to Frances de Vere. but the couple did not set up
house together until 1535, After Henry and Anne had
returned to England. Surrey and Richmond remained
for a year at the French court. There. the young Surrey
imbibed the influence of the ltalianate court. its art.
architecture and literature. He and Richmond visited
Chantilly, on the outskirts of Paris, the home of the
highest ranking noble in France (de Montmorency).
who decided that Surrey should be nurtured with the
French princes in the same way as Richmond.

Back in Paris, Surrey probably met Francis I's
sister, Marguerite de Navarre, famous for her patron-
age of poets and her literary salon. and probably her
premier poet, Clement Marot (1496-1544). the ltalian
poet Luigi Alamanni (d.1556) who was in exile from
FFlorence. and other scholars and humanists. transla-
tors from Latin. Greek and Hebrew.

One poet who may have been important to the
young Surrey was Mellin de Saint-Gellais (d.1559).
who introduced the sonnet form to France. Surrey es-
tablished the form of'the English sonnet. which became
known as the “Shakespearean’ sonnet after its use and
rhetorical development by Shakespeare. The so-called
‘heroic” line of Greek verse, which had a 14 syllable
line, was used by Golding for Ovid’s Aferamorphoses
and by Chapman for his translations of Homer. Surrey
reduced this line to 10 syllables (iambic pentameter).
and in his English Virgil's Aeneid (1554) used it in
a continuous unrhymed block that became known as
*blank verse’.

Surrey’s translation of Virgil is regarded as
the first use of blank verse in English, though it had
already been used by Italian poets for tragic drama.
It would be used consistently by all the English dra-
matists writing after 1576. though there are a few
examples of its earlier use in Gorboduc by Richard
Sackville, Lord Buckhurst. which also has the distine-
tion of being the first tragedy in English (acted 1561).

An carly user of blank versc was Nicho-
las Grimald (1519-1563) who, interestingly. is said
to have turned Chaucer’s Troilus and Crisevde into
dramatic form. Was this a separate dramatic treat-
ment. or a source for Shakespeare-Oxford’s Tioilus &
Cressida {Oxfordian dating 1584)? George Gascoigne
also used blank verse in a poem printed in his Sreel
Glass (1576), and Abraham Fleming in his translation
of Virgil’s Georgics (1575). Gascoigne and Fleming
were closely connected to Oxford. Fleming becoming
one of his secretaries (Anderson. p.154).
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By the time Oxford arrived in Paris, Surrey’s
verse had been in print for cighteen years. Its appear-
ance in Songs and Sonnets (also known as Tottel s Mis-
cellany) published in 1557, 1565, 1567, 1569, 1574
(twice) was very influential in England. and Surrey’s
poetry was probably known to English speakers at the
IF'rench court.

Catherine de Medici and her sons would cer-
tainly have welcomed Oxford as the nephew of Surrey,
perhaps regarding his visitas a ‘revival® of the previous
educational connection between the French and Eng-
lish courts. It is interesting to consider whether Oxford
himselfl viewed his visit from this point of view and
whether. at this stage. he hoped to become equally in-
novative and influential as a poet as his uncle Surrey
(whom he had never known) had been. Oxford was
already writing poetry and had gathered poets and
translators around him in London. He now had the op-
portunity to meet the new generation of French poets.
dramatists and scholars. as well as some of the great
poets of the previous generation.

The Pléiade and French Literature, 1549-1575

The Pléiade was a group of seven poets, named after a
aroup of Greek poets of the 3rd century BC' who were
themselves named after the seven stars of the constel-
lation known as the Pleiades. Founded by Ronsard in
1549 after the death of Marguerite de Navarre, but not
called the Pléiade till 1556, its aims were to reform
FFrench poetry and the French language through imita-
tion of the linguistic and stylistic techniques of classical
antiquity and the Italian renaissance (notably the works
of Homer, Pindar. Horace. Virgil and Petrarch). Their
names, with a briel account of the importance of cach
and what they were doing in 1575. are as follows:

“® Ppierre Ronsard (1524-85)  Premicr poct:
at French court from 1536: served under five French
monarchs. most recently Charles
1X: Odes (1550, 1552) and Amours
(1552) influenced by Pindar, Hor-
ace and Petrarch: Bocage (1554)
was influenced by the Greek pasto-
ral poet Anacreon; Oeinvies (1565)
including Elegies. Muascarades et
Bergerie dedicated to Elizabeth |
and with a preface to William Ce-
cil: in 1575, aged 51, writing Son-
nets pour Héléne and collecting his
works for a complete edition in 7
volumes (1578). e is mostly liv-
ing at Tours. but comes to the court
in Paris on special occasions.

C2Rémy Belleau (1528-77)
Court poet for Charles I1X and Henri
L1 tutor to the Guise family: trans-

Portrait of Ronsard by an unknown artist,

Source: Wikipedia

lator of Anacreon’s Odes (1556): pastoral poems La
Bergerie (1565-72); in 1575, aged 47, writing pastoral
poetry.

9 Jean-Antoine de Baif (1532-89) Born in
Venice: love poetry Les Amours de Meline (1552);
L Amowr de Francine (1555); drama Le Brave (1560)
based on Plautus™ Miles Gloriosus: founded Academy
of Poetry and Music (1567-70) to explore Platonic
theories of relation between the two arts: in 1575, aged
43. working on poetry, Mines (published 1581) and
translating Terence’s Lunuchus and Sophocles™ Ainti-

gone,

“®Pontus de Tyard (1521-1605) [arliest son-
nets. Errewrs Amonreuses (1549); Les livies des vers
lyrigues (1535): in 1575, aged 54, working on a trea-
tise on poetry, Sofitaires and on philosophy. Discours
philosophigues (1587).

©2 Jean Daurat or Dorat (1508-88) | lumanis!
scholar and poet; principal of the College de Coqueret
from 1547 — his pupils were Ronsard. Baif. Belleau
and other members of the Plé¢iade: translated the Greek
dramatists: lectured on Homer, Pindar and the Greek
poets: tutor to Henri 11 from 1555: Professor of Greek
at Collége de France from 1566: wrote in Greek. Latin
and FFrench and published under Latin sobriquet “Au-
ratus’: in 1575, aged 67. he was writing and collecting
his poetry for publication as Poeinata (1586).

Two other Pléiade members were dead by 1575:

C®Joachim du Bellay (1522-60) Sonncts
L'Olive (1549); treatise Défense de la Langue Fran-
gerise (1549): pastoral poems Divers Jeux Rustiques
(1558): visited Rome. poems Les Antiquités de Rome
(1558).

CPEtienne Jodelle (1532-73)
Wrote first modern French trag-
edy and comedy: Cleopatre cap-
tive (1552); Lugeéne (1552). Didon
(1560). Sonnets (1574). His dramat-
ic work paved the way for the plays
of Racine and Corneille.

Chief amongst the following gen-
eration was Ronsard’s pupil.

C® Philippe Desportes (1546-
1606) At court under Charles 1X
and Henri 1l1; superseded Ronsard
as court poet; love poetry (sonnets
and elegies) influenced by Petrarch.
Ariosto and ltalian poets: Premiers
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Ocuvies (1573). Dernicres Amours
(1583): in 1575, aged 29. working
on love poetry and appears to have
been at court.

Other important authors alive in
1575 were:

CJacques Amyot (1513-93)
Classical scholar; spent four years
in Italy: under Marguerite de Na-
varre’s patronage: Professor of Latin
and Greek at Bourges: translated
Heliodorus® Aethiopica (1548) and
Longus’s Daphnis et Chioe (1559):
translated  Plutarch’s  Lives (1559)
completed under patronage of Fran-
cis I: translated Plutarch’s Mora-
lia (1572): tutor to Charles 1X and
Henri 1. In 1575, aged 62, appears
to have been at court.

&2 Amadis Jamyn (? - 1585)

Classical scholar; travelled in Greece. the Archipel-
ago and Asia Minor: secretary and chamber reader to
Charles IX: Poetical works. with discourses on scholar-
ship and philosophy, in 2 vols (1584): partially trans-
lated Homer’s Iliad and Odyssey (started by Hugh Sale
and completed by Jamyn): Chalmer’s biography in
1812 says “He appears to have had some notion of the
style into which Homer ought to be translated. but he
has rendered his performance ridiculous by giving mod-
ern titles to the Greeks, such as the Duke Idomencus
and the chevaliers Neptune and Nestor™. Age unknown
in 1575, but probably in his 50s or 60s, and appears 1o
have been at court.

Two important dramatists alive in 1575 were:

“®Robert Garnier (1544-83)

Classical tragedies: Porcie [Portia] (1568); Cornélie
[Cornelia] (1574). Hippolvte |[Hippolitus] (1574); in
1575 aged 31. working on Marc-Antoine [Mark Antho-
ny| (1578). plays recently staged at court and published:
probably al court.

C>Jean de 1a Taille (1535-1607)

Biblical tragedies: Scurl (1572): La Famine (1573): prose
comedy Le Négromont translated from Ariosto: treatise
L'Art de Tragédie (1572); in 1575, aged 40, plays recent-
ly staged at court and published: probably at court:

A prose-writer to mention is:
2 Francois de Belleforet (1530-83)

Collector and translator of stories from the ltalian. Ban-
dello: Histoires Tragiques (1559-82); in 1575 aged 45.

Jacques Amyot
by Léonard Gaultier

Source: Wikipedia

What is immediately interesting
about this list is the predominance
of classical Greece as an influence.
Ronsard and Belleau both translated
the Greek lyric poet Anacreon: Do-
rat. Amyot and Jamyn were scholars
and professors of Greek language
and literature (Jamyn had actually
been to Greece and had a specific in-
terest in Homer): Jodelle and Garnier
chose subjects from ancient Greek
history for their plays.

The lyrical poets were
also predisposed to the literature of
Greece, but in their verse were influ-
enced by Renaissance Italian poets
as much. or more, than the classical
Latin poets. As regards genre. pasto-
ral verse originated in Greece. and
the love sonnet in Italy.

Generally speaking. the predominant influ-
ence on English poets had up to now been that of Latin
rather than Greek authors. and so in France Oxford en-
tered the milieu of poets with a distinctly Greek con-
nection.

Which French authors could Oxford have
met?

The only way of answering this question exactly is
through documentary evidence. if it can be found.

It seems likely. however. that the authors that
had been or were currently associated with the French
court (particularly with Charles 1X. who had died in
1574. and his successor Henri [11) would have been
present for the coronation and marriage of Henri I11.
for the ensuing celebrations and the subsequent estab-
lishment of his court in Paris.

We know from a letter that Oxford was intro-
duced to the court and in all likelihood attended these
events. at which he probably met authors. The celebra-
tions would have included formal recitations by the
court poets, and also plays. Research in the French
archives might reveal a guest list for the Louvre pal-
ace celebrations of February-March 1575, Further re-
search might track down where the other poets were at
that time. or where they were living in France.

My guess is that Oxford could have met
Desportes. the pupil of Ronsard. and possibly Belleau
and Dorat. In respect of his interest in Greek and Latin
scholarship. it is probable that he met Amyot and par-
ticularly Jamyn. who had travelled in Greece. One of
the most intriguing parts of Oxford’s continental tour.
is his stated desire to go to Greece. Was this originally
part of his planned itinerary. or was he (as his letter
of 17 March suggests) inspired to go there after meet-
ing poets at the French court? Other authors who had
translated from the Greek were de Baif and Garnier.

It is also possible that Oxford met some of
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these authors on his return journey from ltaly, when
in February 1576 Dorat, de Baif, de Tvard. Desportes.
Jamyn and Ronsard were present at the inaugural meet-

ing of Henri II's *Palace Academy’, the prototype of

the Académie Frangaise. in Paris (Wyndham-Lewis.
p.265). Though Oxford did not return to Paris until 2 1st
March 1576. some of these men (particularly the new
poet laurcate, Desportes) may have still been there.

Influence of French authors on English lit-
erature

The influence of the French poets was felt in Eng-
land from at least 1569 when the 17-year-old Edmund
Spenser’s translation of du Bellay’s sonnets appeared
in a collection called A Theatre for Worldlings.

With regard to love poems and pastoral po-
ems. after Oxford’s return the work of Watson. Lyly
and possibly Oxford himsell on Hekatompathia (1582)
contains. among other things. a clear extension into
English of the French poets™ work. Watson imitated
Ronsard in subject and diction in several poems, im-
porting the French 18-line form ot the sonnet. This
form appearced “under the Italian name of madrigale™ in
both France and Italy at this time (Lee. 255).

Later. the sonnets in Watson's Tears of Fancie
(1593). employed the Shakespearcan sonnet, as did all
the later sonnet collections. In terms of the develop-
ment of English verse from the 1570s to 1590s. HHeka-
tompathia marks the mid-point between the plain style
of the 1570s and the elaborate sonnet sequences of the
1590s. Watson included a few of his Latin poems in
Hekatompathia. and so that work also stands at the
mid-point between writing verse in Latin and the later
dominance of the vernacular.

Sidney Lee remains the authority on French
influence in this period. He showed that the English
sonneteers of the 1590s were in the habit of wholesale
transference of French poetry (trans-
lation. in effect) without acknowl- e e =
edgement of the original. and noted =+ s
that “when some Elizabethan sonnet &
sequences are fully analysed they
are found to be haphazard mosaics
of French or Italian originals™ (Lee,
p. 255). He demonstrated this with
sonnets from Samuel Daniel’s Delia
(1592) which imitated du Bellay and
Desportes, Thomas Lodge’s Phillis
(1593) which imitated Ronsard and
Desportes. and Spenser’s Admoretti
(1595) which imitated Desportes.
At least Watson. Lyly and Oxford
had acknowledged their sources in
Hekatompathia by annotating cach
poem.

As regards drama. Garnier
was an influence on Thomas Kyd
(1558-94). a friend of Watson’s and

Robert Garnier. Source: Wikipedia

10

in Oxford’s milieu. Kyd's play Cornelia (1594) seems
to have derived from Garnier’s Cornélie (1574). his
Solomon and Perseda (1592) probably derived from
de la Taille’s Biblical tragedies, and his hugely popular
Spanish Tragedy (written in the 1580s) pays tribute to
I‘'rench tragedy. and one editor of the play states indi-
rectly that it “adapts material from Watson's /Hekaton-
pathia” (Mulryne, p. xiii). In his preface to Cornelia,
Kyd refers to “that excellent poet Ro. Garnier’ and
apologises for “the grace that excellent Garnier hath
lost by my default’. He commends Garnier’s play as ‘a
fair precedent of honour. magnanimity and love.’

Interestingly. Lee demonstrated - by citation
of French originals alongside the English - the direct
influence of Ronsard, Desportes, Jodelle and Jamyn
on Shakespeare (Lee. pp. 266- 276). From an Oxford-
Shakespeare point of view Garnier’s Marc-Antoine
(1578) may have been crucial to Anthony and Cleopa-
ra (Oxfordian dating 1579). and de la Taille’s treatise
on tragedy important for the tragedies in general.

Returning again to lyric poetry, there is a
most intriguing Shakespearean precedent in Ronsard’s
poem. Fenus and Adonis (1564), on which Lee com-
ments:

It does not seem to have been noticed that in the year of
Shakespeare™s birth Ronsard anticipated Shakespeare’s
poctic version of the Ovidian story... Ronsard’s Venus
and Adonis has a more pronounced mythological setting
than Shakespeare’s work. Yet Shakespeare’s descriptive
imagery is often ol Ronsardian temper ... [in a footnote
Lee gives iwo examples comparing the French and the
English]... The fact at any rate that “the first heir” of
Shakespeare’s invention should concern itself with one of
Ronsard’s themes, and should bear resemblance to Ron-
sard’s treatment, suggests an imaginative bond ...
Lee, p.221

One of the examples of borrowed imagery that Lee
quotes is  Shakespeare’s  Venus
claiming to have overcome Mars
by “leading him prisoner in a red
rose chain’, This is a translation of
Ronsard’s ‘Les Muses liérent un
jour/ de chaines des roses Amour’,
where it is the Muses who lead Cu-
pid in a chain of roses. Moreover.
he notes that Watson cites this very
section of Ronsard’s Jenus and
Adonis in his editorial note to son-
net 83 of Hekatompathia. Watson's
version adapts this as

The Muses not long since. entrap-
ping Love,

In chains of roses linked all array,
Gave Beauty charge to watch in their
behove

With Graces three lest he should
wend away.  Arber, p.119
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Where Watson sticks to the Muses leading Cupid,
Shakespeare adapts the same image to Venus and Mars.
Watson and Shakespeare both imitate Ronsard’s im-
age. but there may have been a classical source com-

mon to all three. Therefore. this is a good example of

the caution scholars must exert when claiming direct
‘sources’.

Lee is adamant that Greek-inspired material
enters English verse entirely through French models.
He traces this influence from Ronsard and observes it
in Watson's Hekatompathia (1582). John Southern’s
Pandora (1584), Lyly’s Campaspe (1584) - and 1
would add Lyly’s Sappho and Phao (1584) and Gal-
athea (1592) - and then Shakespeare’s Feis & Adonis
and Sonnets.

Watson, Southern, Lyly and ‘Shakespeare’
are. of course, all connected from the Oxfordian point
of view. Orthodox scholars often cite Watson and Lyly
as sources for Shakespeare’s lyrical poetry, but the Ox-
fordian view reverses this, as it seems most likely that
Oxford encouraged the English poets’ use of French
material. Another example of French-imported Greek-
inspired material that Lee cites is Thomas [odge’s
Glaucus and Scylla (1589) and Rosalynde (1590). the
latter usually cited as Shakespeare’s main source for
As You Like It (Oxfordian dating 1581). [ refer to Alex
McNeil's essay (Gilvary, pp.140-148) lor the possibil-
ity that the play could predate Lodge’s Rosalynde. and
to Gilvary ed. (2010) for the whole question of what
might be called *Oxfordian source-assignation rever-
sal’. In any case. both of Lodge’s works contain virtual
translations of Desportes’ poetry (Lee, p.451). Lodge
was in Oxford’s circle at Fisher’s Folly in the 15805
(Anderson, p.231).

Turning again to drama. Lee has this enlight-
ening passage on Shakespeare’s Roman plays:

Each of Shakespeare’s great Roman plays, Julius Cuesar,
Antony & Cleopatraand Coriolamus had its precedent in

a French tragedy which had lately been fashioned out of

Amyot’s standard French version of Greek biographies
[Plutarch]. Julius Caesar, Antony and Cleopatra repeat-
edly figured on the tragic stage of Renaissance France.
and were among the best applauded dramatis personae.
Coriolanus was a newcomer and a less familiar visitor to
the French dramatic arena, but he was there before Shake-
speare introduced him to his own clients.
Lee, p.431

We know that Oxford had a copy of Amyot’s Plutarch
in 1569 (Gilvary, p.329). That he may have met Amyot
in 1575-6 is therefore very interesting, as is the fact
that Thomas North appears to have been at the French
court, accompanying his brother. the diplomat Roger.,
Lord North. Sir Thomas North (1535-1601), as we
learn from Lee’s account:

was a country gentleman whose only public service apart
from local county administration was to accompany his
elder brother Lord North [Roger| on a special embassy

to Paris to congratulate Amyot’s pupil, Henri [1I, on his
accession to the French throne in 1574, Four years after
his visit to France, North published Plutarch’s “*Lives™ in
English. Lee, p. 156

Lee’s dates may be out by a year because of the Eliza-
hethan calendar whose official year began in March
- North’s translation of Plutarch into English is 1578
according to Lee, but 1579 according to Gilvary. In
any case, the translation owes everything to Amyot’s
French, including his ‘address to the reader’ which
North translated and inserted into his English book.

That Oxford knew Roger North is certain,
[le was a courtier and diplomat, a lifelong friend of
Queen Elizabeth and a supporter of Robert Dudley.
with whom he had family connections. marrying the
widow of Dudley’s elder brother in 1555. Two years
after Oxford’s return, on the queen’s summer progress
of 1578 (with Oxford in Elizabeth’s entourage), Roger
escorted the queen from Audley End in Essex to Nor-
wich, entertaining her at his family home at Kirtling,
about nine miles from Newmarket in Suffolk. He also
devotedly escorted her on the return journey from
Norwich to Greenwich (Dovey, p.114).

If Thomas was with Roger in Paris in 1575,
could Oxford have suggested that he attempt an Eng-
lish translation of Amyot’s Plutarch? If so, no doubt
one subject of Oxford’s and Roger’s conversation in
1578 would have been the impending publication of
his brother’s English Plutarch. From an Oxfordian
point of view, this might imply that ‘Shakespeare’
himself was responsible for getting Plutarch put into
English, an interesting challenge to put to Stratford-
ians.

Did Oxford meet Ronsard?

In his intriguing essay, Richard Malim asked *Did
Oxford Know Ronsard?’ Oxford certainly knew Ron-
sard’s poetry, probably from his early teens, as it is
probable that his tutor Thomas Smith would have
sent over a copy of the latest edition to Oxford while
ambassador in Paris (1562-66). Smith mentioned
the health of Ronsard in one of his dispatches to Ce-
cil (Wyndham Lewis. p.67) and was probably pres-
ent when Ronsard’s poetry was recited by Paul Foix
(French ambassador to England) during festivities at
Fontainebleau in 1564,

At this time Oxford was completing his edu-
cation at Cecil House. If he had Cecil’s permission to
visit Smith in France, then he could have met Ronsard
there. The festivities of 1564 followed the Treaty of
Troyes of that year, and this is the sort of occasion at
which a young peer’s presence would not be out of
keeping. Only some mention in the French state pa-
pers or in Smith’s letters would corroborate this.

However. we learn from Ronsard’s dedica-
tory epistle of his Elegies, Muscarades et Bergeries
(1565) that Ronsard himself was at the English court
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- presumably not long before. perhaps in 1564 accom-
panying Thomas Smith on a home visit. This dedication
praises Queen Elizabeth’s linguistic skills and credits
Robert Dudley, Earl of Leicester, with having almost di-
vine faculties. Ronsard says that he had “risked the per-
ils of the ocean to cast his eyes on so noble a prodigy™
(Lee’s paraphrase. pp.192-193).

In context. the “prodigy” seems to refer to Leic-
ester. though it is a phrase that fits the 14-year-old Ox-

ford rather better than the 35-year-old Robert Dudley. 1

Ronsard was at the English court in 1564, it is of course
possible that the young Oxford would have met him.

I they did meet in the 1560s. it would have
been impolite of Oxford not to have renewed the ac-
quaintance in 1575, and it is possible that they met again
cither in Paris or at Tours (Ronsard’s home). Tours is
some 90 miles from Paris. but only 10-15 miles from

Chateau de Cenonceau (Wikipedia)

the chateau of Chenonceau. This had been the home of

Diane de Poitiers (the mistress of Henry 11) and. on her
husband’s death. Catherine expelled Diane and took
over the chateau, improving its buildings and gardens.
Like the Palais des Tuileries, which she had begun in
1570. Chenonceau would be a magnificent building to
show off to the young English lord.

Could Oxford’s “journey that I have now in
hand...” (17 March 1575) have been a trip to the Loire
Valley to see Chenonceau. and thus to visit Ronsard at
Tours? However, this cannot be proved without docu-
mentary evidence to support it. Similarly. it is possible
that when Oxford arrived in Paris on his return journey
(21 March 1576). Ronsard. Desportes and the other po-
ets who met for the inauguration of Henri 111's “Palace
Academy” were still there. providing a further opportu-
nity to meet.

However, there were two people in Oxford’s
circle who knew Ronsard, one definitely and one pos-
sibly, and who would have undoubtedly discussed the
great French poet with him. The first is Thomas Smith
who definitely knew Ronsard. The second is Thomas
Churchyard. who may have met Ronsard at the Eng-
lish court when he was a page to Surrey and Frances
de Vere. At this time Ronsard was a page to Claude
Lassigny, the French ambassador to Scotland. The two
passed through the English court in 1538-39 on their
way back to France (Wyndham Lewis. p.65-67).

Churchyvard and Ronsard were equal in age
and in rank. Churchyard became Oxford’s secretary
from the mid-1560s and in the 1570s and his co-writ-
er of entertainments for the queen’s progresses. and
there is no doubt that if he had met the young Ronsard
while in Oxford’s uncle’s service. he would have told
Oxford about it.

Oxford’'s influence

Oxlord may have returned to England with copies of
the latest French books: Garnier's L 'Art de Tragédie
(1572) and Cornélie (1574), Desportes™ Premicres
Ocuvies (1573) and Jodelle’s Somnets (1574). In any
case. he seems to have had a direct role in disseminat-
ing the ideas and work of the French poets and dra-
matists. whether or not their books were available in
London bookshops.

London had a large Huguenot immigrant
population. some 2000, settled around St Anthony’s
Church in Threadneedle Street at the bottom of Bish-
opsgate Street. and sixteen teachers of French (Picard
p. 117 et seq.). as well as printers with a French con-
nection. Notable among the latter was Robert Field,
who took over his master Thomas Vautrollierss busi-
ness in 1587, and published 7he Art of English Poesie
(1589) dedicated to William Cecil, and Shakespeare’s
Venus and Adonis (1593) and Lucrece (1594).

Ihere is little doubt that Oxford was a cata-
lyst in encouraging English poets and dramatists to
use French models. perhaps as a result of his relation-
ship with Thomas Smith who could have supplied
copies of those French books not yet available in
England. Several translations or adaptations from the
French appeared in English or Latin within six years
after Oxford’s return from abroad. five of them by his
own protégés. The following table shows the direct
influences from French to English:

Jacques Amyot’s translation of Heliodorus™ Aethiop-
ica (1548)

Thomas Underdowne™s Aethiopica (1567-69) dedi-
cated to Oxford

Pierre Ronsard’s Odes (1550: 1552) and Bocages
(1554) and later editions of his poems

Thomas Watson's Hekatompathia (1582) dedicated
to Oxford

Watson acknowledged Ronsard in sonnets 27, 28, 54
and 83 and in a preliminary Latin verse.

Jacques Amyot’s translation of Longus™ Daphinis et
Chloe (1550s)

Angel Day’s translation of  Daphnis and Chloe
(1567)

Day’s Lnglish Secretary (1586) was dedicated to Oxford.

Jacques Amyot’s translation of
(1559)
Thomas
(1578)

North’s translation of Plutarch’s

Plutarch’s  Lives |

Lives

|
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[1is brother, Roger North. was known to Oxford and
in France 1574-75.

Jean-Antoine de Baif’s translation of Sophocles™ Anti-
gone (1573)

Robert Garnier’s Antigone (1580)

Thomas Watson’s Latin translation of Antigone (1581)
Etienne Jodelle™s Cleopatre (1552)

Shakespear’s Antony and Cleopatra - Oxfordian date
1579

Samuel Daniel’s Cleopatra (1592-94)

Mary Sidney’s dnronie (1592)

Amadis Jamyn’s translation of some of Homer's Hiad
and Odvssey (1570s)

Arthur Hall’s translation of Homer’s /liad (1581) using
Hugh Salel’s and possibly Jamyn’s French.

Hall may have been in Oxford’s circle.

George Chapman’s translations of Homer (1598-1616).
Chapman was possibly in Oxford’s circle and defi-
nitely a known supporter of the de Vere family.

Robert Garnier's Cornélie (1374)
Thomas Kyd’s Cornelia (1590).

Robert Garnier's Marc-Antoine (1578)

Shakespeare’s Antony and Cleopatra - Oxfordian date
1579

Mary Sidney’s Amtonie (1592)

The number of connections with Oxford in this list
leaves little doubt of his significance in the develop-
ment of Elizabethan literature from I'rench models in
the 1580s.

The immediate impact of France on Oxford

There is no doubt that Oxford and Henri 11 had things
in common. even their names. Before his coronation
Henri 11 was called by his christening name. Edouard-
Alexandre. Oxford’s name was Edward and his sobri-
quet “Alexander’. They were both 24 years old and
Henri’s sisters were in their twenties. All shared a clas-
sical literary education. and this was an exciting time
for them. These facts may also shed light on the set-
ting and atmosphere of Love s Labours Lost (Oxfordian
date. 1580). where the “little academe”™ of Navarre and

The de Vere Papers
by Michael Langford

a Victorian ‘whodunnit’

Is Dr Simon Weatherspoon of De Vere
College, Cambridge, the respectable
% young clergyman he seems to be? And
Sisimeer® can he reach the college treasure be-
fore the serial murderer reaches him?

Price: £7.9 p & p free www.parapress.co.uk
or e-mail the Editor: office@parapress.myzen.co.uk
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Henri II by Jean de Cour (Wikipedia)
the play’s whole atmosphere of courtly sonneteer-
ing may reflect not only what had been happening in
France. but Oxford’s own “little academe” at Fisher’s
Folly, Bishopsgate.

Henri 11 went on to encourage drama at
his court. especially tragedy. and some parallels are
intriguing. For example. the story of Romeo and
Juliet appeared in a play by “an anonymous French
dramatist” and was acted at court in 1580, This play
is no longer extant, but contemporary evidence of
its production survives (Lee. pp.439-440). Also, the
play-within-a-play that occurs in Kyd's Spanish Trag-
edv (1582) and in Shakespeare’s Heamler (Oxfordian
date 1580) seems to have been a French innovation.
Kyd’s character Heironimo discourses on tragedy and
l.orenzo remarks:

... I have seen the like
in Paris, "mongst the French tragedians.
4.1.159-60

One topic that Henri T would have discussed
with Oxford was Venice. Henri had been there just
seven months earlier in July 1574 and his impressions
were fresh. He had been greeted with great pomp and
acclaim, had sailed in a gondola. stayed at the Palazzo
Foscari and visited Titian and Tintoretto. who painted
his portrait. He had returned to Paris via Padua. Fer-
rarra and Mantua with many ideas for innovations
and adornments to the Louvre (Frieda. pp.375-359).
He also seems to have invited a troupe of commedia
dell’arte players to perform at his wedding reception
(Anderson. p.76).
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Conclusion

From a literary viewpoint. Oxford developed his un-
cle Surrey’s and his tutor Smith’s connections with
the French court. He may have returned with French
books that had not yet reached the English bookstalls.
Subsequent dedications to him strongly suggest his
significance in encouraging his own circle of authors
to translate or adapt French material. Within six years
of his return from abroad. many English works appear
as translations or imitations from the French. Within
a vear ol his return the first public playhouse is built.
Shakespeare’s plays are eventually staged there and
are being published by 1594, at first anonymously.
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