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6KDNHVSHDUHQRWTXLWHWKH/DVW+XUUDK"
%\5LFKDUG0DOLP

&217(67(' :,//  :+2 :527(
6+$.(63($5(" E\ -DPHV 6KDSLUR

WKLQNLW S ·DQGVRKHGLVTXDOLÀHVKLPVHOIDV
an investigator and commentator on ‘Who wrote
6KDNHVSHDUH"·
An anti-Stratfordian, in order to justify
his presence on the anti-Stratfordian platform,
has to present arguments for his/her case for anal\VLV7KRVHDUJXPHQWVDUHHLWKHUULJKWRUZURQJ
GHIHQVLEOH RU LQGHIHQVLEOH 7KDW LV WKH SRVLWLRQ
which Shapiro should be attacking frontally.
In his book he begins by denouncing the
%DFRQLDQ:LOPRWIRUJHU\WKDWGRFXPHQWZKLFK
SXUSRUWV WR EH WKH UHSRUW E\ RQH -DPHV &RZHOO
(non existent) of the meeting in 1810 of the Ipswich Philosophic Society (non existent) under the
&KDLUPDQVKLSRID XQLGHQWLÀHG PHPEHURIWKH
&REEROGIDPLO\UHFRUGLQJ:LOPRW·VIDLOXUHVRPH
\HDUVHDUOLHUWRÀQGDQ\GRFXPHQWRUOHWWHULQ
any of the libraries within 50 miles of Stratford3.
He goes on (wasting acres of paper on stories we
DOONQRZ WRGLVFXVVWKH,UHODQGDQG&ROOLHUIRUgeries, the creation and acceptance of which tells
XVRIRXUDQFHVWRUV·GHVSHUDWLRQWRÀQGPRUHUHOLDEOHHYLGHQFHRI6KDNHVSHDUH·VDXWKRUVKLSWRWKH
extent that scholarly standards were not upheld
when the bard came to be studied.

,UHODQG·V IRUJHULHV ZHUH ÀQDOO\ H[SRVHG
by Edmund Malone (d.1812), but to Shapiro,
0DORQHLVDJUHDWHUYLOODLQWKDQWKHIRUJHU¶%RWK
ZHUHFRPPLWWHGWRUHZULWLQJ6KDNHVSHDUH·VOLIH
one forged documents, the other forged connecWLRQVEHWZHHQWKHOLIHDQGZRUNV· S 

7KH QRQH[LVWHQFH RI GRFXPHQWV PDNHV
Shapiro lament the absence of the inventory of
WKH WHVWDWRU·V KRXVHKROG HIIHFWV ZKLFK LQ 

)DEHU )DEHU

7KHSXEOLFDWLRQRIDERRNVXFKDVWKLVVKRXOGEH
the most exciting event in the Authorship controYHUV\VLQFH-7KRPDV/RRQH\·VERRNShakespeare
,GHQWLÀHG &HFLO3DOPHU DSSHDUHG$WODVW
we would hope, a recognised literary scholar reviews the whole gamut of anti-Stratfordian candidates and ideas. We are disappointed.

,QWKHÀUVWSODFHKHGRHVQRWVLPSO\VD\
WKDW 2[IRUGLDQV DQG %DFRQLDQV DUH SUHGLVSRVHG
by personal snobbish attitudes to downgrade William of Stratford upon Avon as the author; no,
KLV DWWDFN LV PXFK PRUH VXEWOH WKDQ WKDW DQWL
Stratfordians are so predisposed because of their
fundamental beliefs, characters and psychologiFDO GHIHFWV7KXV /RRQH\ FDXJKW XS DW D \RXQJ
age in Positivism, can readily persuade himself
that provincial William is not a valid candidate.
+HRSWVIRUWKH(DUORI2[IRUG²DSRRUFDQGLGDWH
IRU/RRQH\LQ6KDSLUR·VWHUPVIRUGLG2[IRUGQRW
ZULWH
¶7KHODERXULQJPDQWKDWWLOOVWKHIHUWLOHVRLO
And reaps the harvest fruit, hath not indeed
7KHJDLQEXWSDLQ$QGLIIRUDOOKLVWRLO
+HJHWVWKHVWUDZWKHORUGZLOOKDYHWKHVHHG·1"
7KHVHDUHQRWVHQWLPHQWVRQWKHIHXGDOKLHUDUFKLFDO V\VWHP ZKLFK DFFRUGLQJ WR 6KDSLUR·V UDWKHU
strange take on Positivism, should have appealed
to Looney.

/LNHZLVH)UHXGZKRVRXJKWLQ2[IRUG·V
KLVWRU\FRQÀUPDWLRQIRUKLVYLHZVRQWKHGHYHOopment of Shakespeare attitude to life, was preGLVSRVHG VD\V 6KDSLUR WR ÀQG WKHP 2I )UHXG
+DUROG%ORRPZURWH¶ KH LVQRWKLQJEXWEHODWHG
6KDNHVSHDUH·2

7KHVH SUHGLVSRVLWLRQV DUH LUUHOHYDQW MXVW
as those predispositions which persuaded Shapiro
to be a professor of English Literature and write
biographical rubbish about Shakespeare are also
irrelevant. Indeed he writes, ‘My interest, again,
is not in what people think ... so much as why they
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ZDVZLWKWKHDSSOLFDWLRQIRU3UREDWHRIWKHEDUG·V
:LOO7KHLQQRFHQWSURIHVVRUZULWHV¶+DGWKHLQventory survived – or if by some miracle it ever
VXUIDFHVLWZRXOGÀQDOO\VLOHQFHWKRVHZKRPLVXQGHUVWDQGLQJ WKH FRQYHQWLRQV RI (OL]DEHWKDQ
Wills and Inventories [and what are the relevant
RQHV"@FRQWLQXHWRLQVLVWWKDW6KDNHVSHDUHGLGQ·W
RZQDQ\ERRNVDQGZDVSUREDEO\LOOLWHUDWH· S 
+HLV¶LQQRFHQW·EHFDXVHKHGRHVQRWFRQWHPSODWH
that such a document (and perhaps its absence if
&ROOLHUIRXQGLWÀUVW PLJKWDGGWRWKHHYLGHQFHRI
exactly that contention.
‘Malone had failed in his decades-long
TXHVW >IRU FOXHV WR 6KDNHVSHDUH·V SHUVRQDO OLIH@
because every thread leading directly back to
6KDNHVSHDUH·V LQWHULRU OLIH KDG EHHQ VHYHUHG
Most likely each had been cut for well over a
FHQWXU\· S  0DORQH DOVR LQ VSLWH RI VSHQGing his last 24 years in the effort to write a biography, failed to get beyond 1590, and one logically suspects that he became disillusioned with
the obvious impossibility of an honest endeavour
in that regard. However, by beginning his dating
VFKHPHLQKHRSHQHGWKHÁRRGJDWHVWRDXtobiographical speculation, purporting to connect
biographical aspects and details with references
LQWKHZRUNVZKLFKÁRZVWRWKLVGD\LQDQHQGOHVV
tide of rubbishy bard biographies.

5LJKWO\ 6KDSLUR SURFODLPV WKDW DOO VXFK
efforts are valueless. He wastes scores of pages
RQWKHVHHIIRUWVIRU:LOOLDP6KDNHVSHDUH·VFDVH
DQG RQ %DFRQLDQ HIIRUWV LQ WKLV GLUHFWLRQ DQG LV
SURSHUO\ VFDWKLQJ RI WKHLU DWWHPSWV DW ÀQGLQJ
FRGHVLQ¶6KDNHVSHDUH·LGHQWLI\LQJWKHLUPDQ+H
WKHQWXUQVWRWKH2[IRUGLDQVDQGRQFHPRUHZH
DUH WUHDWHG WR D KLVWRULFDO VXPPDU\ RI 2[IRUGLDQLVP IURP /RRQH\ WR &KDUOWRQ 2JEXUQ MXQLRU
(say, 1920-1980), again with an emphasis on why
WKH\FRQWHQGIRU2[IRUGUDWKHUWKDQRQDWWDFNLQJ
the basis of their thought,
0\/RUGRI2[HQ
IRUG¶V0DVNH
0LJQDUGD
$&'RIGHOLJKWIXO
2[IRUGUHODWHGPXVLF
LQFOXGLQJWKHVRQJIURP
µ+RUHVWHV¶
$15, from Amazon or
www.mignarda.com
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i.e. the facts, and the logical conclusions derived
from those facts.
So, as the most disappointing section of
his book seems to demonstrate, the truth is that
6KDSLURGRHVQRWZDQWWRDQDO\VHWKHPRGHUQ2[fordian case closely; it is so much easier to track
after royal bastards and codes, than argue with
WKH GHÀQLWLYH FDVH 2XU 2[IRUGLDQ IDFWV EDVHG
as so many are on circumstantial evidence) are
LQWKHPVHOYHVGHÀFLHQWHQRXJKZKHQWKH\DUHGLvorced from the logic we apply to them, to attract
the doubts of a clear-minded researcher.

7KHUHDUHQRLQWHUYLHZVZLWK0DUN$Qderson (author of ‘Shakespeare’By Another Name
²*RWKDP RUDQ\RQHHOVHRIRXUSHUVXDsion, which I would have thought a sine qua non
IRU 6KDSLUR 7KH ERRN ZRXOG KDYH EHHQ PXFK
VWURQJHU ZLWK D GHÀQLWLYH VWDWHPHQW RI 2[IRUGian contentions, and an attempt at direct rebuttal with an analysis of those conspiracy, groupist
DQG¶RSHQVHFUHW·WKHRULHVZKHUH2[IRUGLDQVDUH
far from persuasive, even to each other.
He is scathing about the alleged literary
relationship with Golding the nominal translator
RI 2YLG·V 0HWDPRUSKRVHV, a work completely
DW\SLFDORIWKHUHVWRI*ROGLQJ·VRHXYUHDQGFRPposed while in the same household (which ShaSLURRPLWVWRGUDZWRRXUQRWLFH DVKLV\HDU
ROGQHSKHZ2[IRUG

$QGWKHVDPHWUHDWPHQWIRU/\O\6KDSLUR
FDQQRWÀQGURRPLQKLVSDJHVWRTXRWHIURP
WKH GHGLFDWLRQ WR 2[IRUG /\O\·V RQH WLPH HPployer – a relationship mocked by Harvey) in his
Euphues, his EnglandWKDWRIKLV¶WZRFKLOGUHQ·
WKH WZR (XSKXHV ERRNV  KH ¶ZDV GHOLYHUHG·
RIWKHÀUVW¶EHIRUHP\IULHQGVWKRXJKWPHFRQFHLYHG·ZKLFK¶KHVHQWWRD1REOHPDQWRQXUVH
who with great love brought him up for a year, so
WKDWZKHUHVRHYHUKHZDQGHUKHKDWKKLV1XUVH·V
QDPHLQKLVIRUHKHDG·
Shapiro then makes a determined effort
WR UXEELVK 5RJHU 6WULWPDWWHU·V UHVHDUFKHV LQWR
2[IRUG·VELEOHDWWKH)ROJHU/LEUDU\+HDFFHSWV
WKDWLWZDVRZQHGE\2[IRUGZLWKXQGHUOLQLQJV
corresponding to references in the works, but
VHL]HVRQWKHDEVHQFHRIDQ\UHIHUHQFHWRWKHEHG
trick in $OO·V:HOO7KDW(QGV:HOO for which there
LVQRXQGHUOLQLQJRIWKHSDVVDJHLQ*HQHVLV
23. His attitude to this absence countermands his
thesis that anyone, after the book passed out of
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2[IRUG·VSRVVHVVLRQFRXOGKDYHPDGHWKHXQGHUlinings; but what really escapes him is the plausiEOHVFHQDULRWKDW2[IRUGZDVFRPSHOOHGWRDFFHSW
a version of the bed trick to preserve the face of
%XUJKOH\KLVIDWKHULQODZDQGWKHOHJLWLPDF\RI
KLVGDXJKWHU(OL]DEHWKKHQHHGHGQRSUHFHGHQW
RU%LEOLFDOVWLPXOXVWRZULWHWKHVFHQDULRLQAll’s
:HOO except his own life experiences.
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notion that this hyphen had to appear to protect
the type from breaking between k (or e) and s.
He shows that general anonymity for plays published before 1598 was the norm by reference
to 0XFHGRUXV, Arden of Feversham and Edward III; never mind that two of these plays are
FODLPHG DV 2[IRUGLDQ MXYHQLOLD DQG WKDW 
signals not only the mention of the alleged playZULJKW·V QDPH EXW DOVR WKH GHDWK RI %XUJKOH\
ZKLFKSUREDEO\PHDQWWKDW2[IRUGFRXOGQRWEH
stopped from publishing under the pseudonym.
Shapiro then contends that Shakespeare
was so close to the acting company that he wrote
VSHFLÀFSDUWVIRUWKHDFWRUVLQKLVSOD\V%XWP\
FRQWHQWLRQ WKDW 2[IRUG KLPVHOI ZDV DQ DFWRU
producer as well as a playwright, and therefore
would have been in a position to rewrite an existing play to adapt it to the current theatrical talent available, is unaffected. Indeed, Shapiro is
mightily struck by the two epilogues in +HQU\
IV, Act 1 (ll. 24-32) to be spoken by a member of
the cast (probably Kemp) for a public performance, the other (ll.1 -15) by the author, and both
put in by the editors or compositors. Shapiro is
quite right to be struck, but the author who spoke
LWWRWKH&RXUWZDV2[IRUGDQG6KDSLURRPLWVWKH
HYLGHQFLQJLQWHULPOLQHVZKDWPHUHMRXUQH\PDQ
DFWRUFRXOGVD\WRWKH&RXUW

$1'7+$7·6,77KDWLVDOO6KDSLURFDQZULWH
LQ GLVSDUDJHPHQW RI WKH PLGGOHRIWKHURDG 2[fordian case. He dare not venture into the mineÀHOG RI WKH FRUUHVSRQGHQFHV EHWZHHQ HYHQWV LQ
2[IRUG·V OLIH DQG WKH UHIHUHQFHV LQ WKH ZRUNV
He cannot use such correspondences for William
Shakespeare, and so on the inapplicable principle of what is sauce for the goose must be sauce
for the gander he has to leave that vital aspect of
WKH2[IRUGLDQFDVHLQYLRODWH7KHUHLVRIFRXUVH
VRPH VWXII DERXW (OL]DEHWKDQV QRW ZULWLQJ IURP
their own experiences, but common sense indiFDWHVWKDWVXFKDWKHVLVZLOOQRWZDVK&HUWDLQO\
WKH ZULWHU RI ¶6KDNHVSHDUH· ZDV QRW FRQVWUDLQHG
by conventions that might circumscribe other
writers. Shapiro also relies too often on the conclusions reached by Alan Nelson (0RQVWURXV$Gversary²/LYHUSRRO8QLYHUVLW\3UHVV WKDW
FRPSHWHQWUHVHDUFKHUDQGÁDZHGFULWLF²ZLWWLO\
GHVFULEHGE\3HWHU0RRUHDVWKH'RFWRU-HN\OORI
research and the Mr. Hyde of criticism.
For the last section of his book Shapiro
turns to Shakespeare. Now I can continue this review in the style that should have been viable in
UHYLHZLQJWKH2[IRUGLDQFDVH

All the gentlewomen here have forgiven me; if the
gentlemen will not, then the gentlemen do not agree
with the gentlewomen, which was never seen before
in such an assembly [splendid irony, no doubt wasted
RQDWZHQW\ÀUVWFHQWXU\FULWLF@ OO "

7KH SRLQWV WKHQ UDLVHG E\ 6KDSLUR ZLWK UHJDUG
WR*UHHQH·V*URDWVZRUWKRI:LWDQG0HUH·VLQcompetence as merely a theatrical annalist, are
NQRZQ WR PDQ\ 2[IRUGLDQV EXW RXU DUJXPHQWV
are not dissected or even mentioned by Shapiro.
Numerous contemporary references in praise of
Shakespeare are not (indeed cannot be) attached
to the biography, but they are still presented as
¶HYLGHQFH· $ GHWHUPLQHG HIIRUW WR OLQN 6KDNHVSHDUH WR WKH QHZ LQGRRU %ODFNIULDUV 7KHDWUH
IURP  GRHV QRW GHDO ZLWK WKH LUUHIXWDEOH
arguments from orthodox critics like Allardyce
Nicoll or Harley Granville to the contrary, let
alone the factual problems in relation to the lawsuits involving both this theatre and the 1599
Globe, which demonstrate the absence or unim-

+LVÀUVWDQGSUREDEO\KLVEHVWSRLQWLVWKDW*HRUJH
%XFDSURPLQHQWFLYLOVHUYDQWDQG0DVWHURIWKH
&RXUW 5HYHOVZURWHKLPVHOIDQRWHRQWKHDXthorship of a play. He was told the author was a
minister who had acted in it himself (an unlikeO\ FLUFXPVWDQFH SHUKDSV %XF·V OHJ ZDV EHLQJ
pulled) ‘WHVWH:6KDNHVSHDUH· RQWKHHYLGHQFH
RI:6KDNHVSHDUH $V2[IRUGZDVFHUWDLQO\XVing that name as a pseudonym, the case is far from
proved, especially as William himself was probably back in Stratford permanently by the time
the note was written
Shapiro does not appear to have read Peter Moore on the hyphen as it appears in typesetting of Shake-speare, but repeats the discredited
24
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KDGKHGRQHLW"¶+HIRXQGKLV&KLQDLQWKH/RQGRQ
OLEUDU\DQGIURPÀOPVQHZVSDSHUVDQGWKHLQWHUQHW S ·7KHVHERRNVÀOPVQHZVSDSHUVDQG
LQWHUQHW DUWLFOHV DUH WKH QRYHOLVW·V HGXFDWLRQ DQG
life experiences; similar ones I believe were not
available to William Shakespeare. I was not aware
that the Verona street map had made it to the internet in 1580, but then I am not a literary critic.

7KHDQWL6WUDWIRUGLDQV·FDVHWKDW6KDNHspeare did not have enough formal education
to write the works excites Shapiro (who completely ducks the controversy over the standard
RIOLWHUDF\UHYHDOHGE\WKHVLJQDWXUHV ¶$UHZH
WRLPDJLQHWKDWWKHVRQVRIRWKHUOHDGLQJÀJXUHV
LQ6WUDWIRUGVRPHRIZKRPZHQWRQWR2[IRUG
ZHUHXQOHWWHUHGEHIRUHDUULYLQJDW8QLYHUVLW\"·
(p.312). In point of fact only one man from StratIRUGLQWKHIRUW\\HDUVRUVREHIRUHZHQWWR
2[IRUG DQG KH DIWHU WLPH VSHQW DW:LQFKHVWHU
&ROOHJH7KHFODLPVIRUWKHTXDOLW\RIWHDFKLQJ
at Stratford Grammar School are seriously compromised by that fact alone.
‘Even if Shakespeare occasionally
drew in his poems and plays on personal exSHULHQFHVDQG,GRQ·WGRXEWWKDWKHGLG,GRQ·W
VHHKRZDQ\RQHFDQNQRZZLWKDQ\FRQÀGHQFH
if or when or where he does … . It is wiser
to accept that these experiencs can no longer
EH UHFRYHUHG· S  7KH TXHVWLRQ UHPDLQV
WKHUHIRUHKRZDUHZH2[IRUGLDQVVXSSRVHGWR
WUHDWRI2[IRUG·VH[SHULHQFHVDVWKH\DSSHDULQ
WKH SOD\V DQG SRHPV" 7R 6KDSLUR WKH\ PXVW
EHWKHSURGXFWVRI6KDNHVSHDUH·VLPDJLQDWLRQ
to us they cannot be ignored, merely to conveQLHQFH¶RUWKRGR[·SURIHVVRUV

portance of William during those events.
Shapiro deals with the alleged collaborative plays, and even he struggles with the attribuWLRQVWXGLHVUDLVHGE\KLV¶RUWKRGR[·FROOHDJXHV
¶7KH\FHUWDLQO\KDYHQRWEURXJKWXVDQ\FORVHUWR
XQUDYHOOLQJ6KDNHVSHDUH·VOLWHUDU\'1$ S ·
)RU 2[IRUGLDQV WKHUH LV QR SUREOHP SRVW
ZULWHUVVLPSO\WRRNWKHVKUHGVRI2[IRUGLDQSOD\V
not in the printed folios or otherwise preserved
in (near-) completeness and tacked on their bits.
5HFHQW FRPPHQWDWRUV KDYH WULHG WR VKRZ WKDW
the authors both started their parts of the play at
the same time, evidenced, they contend, by the
fact that Fletcher managed to make a mess of his
continuities in Act 2 of Two Noble Kinsmen7KH
thought that Fletcher (3RRUSRHW$SH«$WÀUVWKH
made low shifts, would pick and glean, Buy the
UHYHUVLRQRIROGSOD\V«)RRO$VLIKDOIH\HVZLOO
QRWNQRZDÁHHFH[theft by deception or plagiariVDWLRQ@ From locks of wool, or shreds of the whole
piece.’ - %HQ-RQVRQ) might have been careless or
incompetent or that this is evidence that ‘ShakeVSHDUH·ZDVQRWDURXQGWRFRUUHFWKLPGRHVQRW
enter the heads of these commentators.

7KHUHDUHDQXPEHURIROGVW\OHKLVWRULFDO
QRYHOW\SH ELRJUDSKLFDO LQYHQWLRQV HJ S
¶%\  WKHQ 6KDNHVSHDUH ZDV ZULWLQJ IRU D
new group of actors and alongside [as often as
QRW FROODERUDWLYHO\@ D QHZ JHQHUDWLRQ RI SOD\ZULJKWV·  7KLV LV WKH WHFKQLTXH RI WKRVH FULWLFV
whom he roundly denounces for their misconnecWLRQVEHWZHHQWKHZRUNVDQGWKHLU¶ELRJUDSKLHV·
and who, like him, do not realise or admit that
they have neither evidence nor facts on which to
base their conclusions in logic.
Finally he waxes excitable on the manuscript note at an unknown date on the inclusion
RI6KDNHVSHDUH·VQDPHLQWKHGHVFULSWLRQRI6WUDWIRUG·VIDPRXVVRQV et Gugliemo Shakespear planè
>RVWHQVLEO\"@ nostro Roscio·  LQ RWKHU ZRUGV WKH
writer thought that Shakespeare was the greatest
English actor, not a playwright – a singularly unKHOSIXODGGLWLRQWRWKH¶RUWKRGR[·FDVH

6KDSLUR·VERRNGHSHQGVRQWKHUHMHFWLRQRI
apparent topical and autobiographical references in
the works, and on asserting the peerless unsupported imagination of the writer. He calls in aid a recent
ZLQQHU RI WKH :KLWEUHDG )LUVW 1RYHO 3UL]H ZKR
ZURWH D ERRN RQ WKH &XOWXUDO 5HYROXWLRQ ZLWKRXW
HYHUJRLQJWR&KLQDRUNQRZLQJ0DQGDULQ+RZ

,) 7+,6 ,6 7+( %(67 D OHDGLQJ 6WUDWIRUGLDQVFKRODUFDQGRZH2[IRUGLDQVZLOOQRWLQ
WKHOHDVWEHFRQFHUQHG%\6KDSLURGLVSHQVLQJ
with any connection between the works and
the biography of William Shakespeare, the
ÀHOGLQWKLVUHVSHFWLVOHIWRSHQWRXV2[IRUGLDQV &ROHULGJH·V FULWLTXH RI 0DORQH·V SOD\
dating Schedule, and the principles behind it
(it receives only faint praise from Shapiro) was
that ‘although Malone had collected a great
many external particulars in regard to the age
RI HDFK SOD\· WKH\ ZHUH DOO LQ &ROHULGJH·V
mind, much less satisfactory than the knowlHGJHWREHREWDLQHGIURPLQWHUQDOHYLGHQFHLI
25
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µDOO WKH FKDUDFWHULVWLFV RI DQ DFDGHPLF VXEMHFW
all of the properties of an area of knowledge that
should generate academic research, analysis and
argumentation’.
In parenthesis, my gloss on Greene’s
*URDWVZRUWK   GLIIHUV IURP WKDW RI 'LDQD
3ULFHDVIROORZHGE\%LOO/HDK\EHFDXVH,GRQRW
VHH 6KDNHVSHDUH EHLQJ LQ /RQGRQ WLOO WZR \HDUV
ODWHU DQG , WKLQN -RQVRQ¶V DWWDFN RQ WKH µ3RRU
3RHW$SH ZKR ZRXOG DVSLUH WR EH RXU FKLHI¶ LV
DQDWWDFNFRQ)OHWFKHUUDWKHUWKDQ:LOOLDP
Shakespeare, who is not known to have had any
cultural aspirations.

6RPHSDUWVRIWKHVHHVVD\VDW¿UVWUHDG
ing, may well seem to have been overtaken by
Shapiro’s Contested Will: subsequent readings
show that even those essays from ostensibly ‘or
WKRGR[¶ FULWLFV ZLOO KDYH FRQVLGHUDEOH YDOXH IRU
those who can follow the recondite investigations
LQWR WKH LQWHUSOD\ EHWZHHQ 'HUULGD DQG )UHXG
<RXUUHYLHZHULVQRWDPRQJWKHLUQXPEHU

7KH 2[IRUGLDQ ZKRVH LQWHUHVWV DUH FRQ
¿QHGPRUHWRSXUHO\ELRJUDSKLFDOUHVHDUFKHVZLOO
KRZHYHU¿QGPXFKWRGHOLJKWDQGVWLPXODWH7KXV
%LOO5XELQVWHLQ 3URIHVVRURI+LVWRU\DW$EHU\VW
wyth University) repeats his triumph in The Truth
Will Out   DQG SURYLGHV DQ XQDQVZHUDEOH
FDVHIRUWZRSURSRVLWLRQV¿UVW:K\WKHUHLVDQ
$XWKRUVKLS3UREOHPDQGVHFRQGO\:K\:LOOLDP
6KDNHVSHDUHRI6WUDWIRUG8SRQ$YRQLVQRWWKHDQ
VZHUWRLW1RERG\LQDQWL6WUDWIRUGLDQFLUFOHVKDV
ZULWWHQ DQ\WKLQJ EHWWHU VLQFH 'LDQD 3ULFH LQ KHU
6KDNHVSHDUH¶V8QRUWKRGR[%LRJUDSK\  

2I FRXUVH ZH 2[IRUGLDQV TXDUUHO ZLWK
some of his deductions: the author’s traumas,
ZKLFKµRUWKRGR[\¶GDWHVWRRQQRHYLGHQFH
of any weight, he puts at the same date to comply
ZLWK1HYLOOH¶VLPSOLFDWLRQLQWKH(VVH[SXWVFKRI
that year and Neville’s consequential incarcera
WLRQLQWKH7RZHU±GLVUHJDUGLQJWKHRYHUZKHOP
LQJHYLGHQFHWKDW2[IRUG¶VH[SHULHQFHVODVWHGIRU
DORQJHUSHULRGF

$JDLQKHUHODWHV1HYLOOH¶VLQWHUHVWLQWKH
/RQGRQ9LUJLQLD &RPSDQ\ WR WKH DXWKRUVKLS RI
7KH7HPSHVW,WKLQNPRVW2[IRUGLDQVZRXOGIRO
ORZ WKH  6SDQLVK 0D]H K\SRWKHVLV IRU WKLV
play, rather than any reference to the Bermuda
VKLSZUHFNLQ

2IHTXDOLQWHUHVWLV%LOO5XELQVWHLQ¶VDQDO
ysis of the reasons for the ‘iron wall’ of hostility
IURP WKH µRUWKRGR[¶ DFDGHPLF OLWHUDU\ HVWDEOLVK
PHQWWRZDUGVWKH$XWKRUVKLSTXHVWLRQµ,WLVXQ

he were to adopt any theory upon the subject, it
‘would rather be physiological and pathological
WKDQ FKURQRORJLFDO·7KLV LV DWWUDFWLQJ DFDGHPLF DSSURYDO 2[IRUGLDQV KDYH EHHQ IROORZLQJ
&ROHULGJH·VDSSURDFKIRUDORQJWLPHQRZ
We could be forgiven for thinking that
6KDSLUR·V ERRN UHSUHVHQWV :LOOLDP 6KDNHVSHDUH·V/DVW+XUUDKDVDQDXWKRUVKLSFDQGLGDWH
but there is still three centuries-worth of academic mud passing as scholarship to be washed
away.
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Sidney Lubow
2. + %ORRP Shakespeare’s Invention of the Human
(Fourth Estate 1999) p.31
3. :LWKRXW FUHGLWLQJ RXU PHPEHU -RKQ 5ROOHWW IRU WKH
unmasking
4. *5($72;)25' 3DUDSUHVV SS
5. 1LFROOEssay in Shakespeare’s Later Comedies (PenJXLQ S*UDQYLOOH%DUNHU3UHIDFHWRHamlet %DWVIRUG S
 2QO\WKHUHIHUHQFHWRWKHSURGXFWLRQLQRIHenry VDVUHODWHGWR(VVH[·V,ULVKH[SHGLWLRQLVDSSODXGHGLWLVDUHKDVKRIDQHDUOLHUSOD\ZKLFKUHFRUGV
WKHWULXPSKRIWKH(DUORI2UPRQGHLQ,UHODQGLQ
based in part on The Famous Victories
 /HFWXUHVRQ6KDNHVSHDUHE\&ROHULGJH *%HOODQG
Sons London 1914) p.9.
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6KDNHVSHDUHDQGKLV$XWKRUV
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Ed: William Leahy
3SELEOLRJUDSK\DQGLQGH[&RQWLQXXP
KDUGEDFN SDSHUEDFN 
%LOO /HDK\ LV WKH KHDG RI WKH 6FKRRO RI $UWV DW
%UXQHO 8QLYHUVLW\ DQG LV UHVSRQVLEOH IRU WKH$X
thorship Studies course at the University. In this
book of essays he provides, for an academic wish
LQJWRNQRZPRUHDWHQSDJHLQWURGXFWLRQWRWKH
DFDGHPLF WDERR ZKLFK VXUURXQGV WKH$XWKRUVKLS
4XHVWLRQLQGHHGWKHSRLQWRIDVVHPEOLQJWKHHV
says is to be a corrective to the academic silence.
+HGHPRQVWUDWHVWKDWWKH$XWKRUVKLS4XHVWLRQKDV


