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7KH 1RWHV DUH YHU\ IXOO DQG FRQYHQLHQWO\
laid out on the page opposite the text to which they
UHIHU7KH\LQFOXGHDVZHOODVWKHXVXDOFODULÀFDWLRQ
of obscure (to modern readers) words and usages,
many references which can be understood to indiFDWH2[IRUG·VDXWKRUVKLS

HGLWHGE\3URI5HQ'UH\D
DQG5LFKDUG):KDOHQ

3XEOLVKHGE\/OXPLQD3UHVV7DPDUDF
)ORULGD86$SDSHUEDFNSDJHV

5HYLHZE\&KULVWRSKHU'DPV

¶,DPQRWZKDW,DP· ,DJR,O HFKRHV2[IRUG·V
HDUO\SRHP¶,DPQRWDV,VHHPWREH·DQGHYHQLWV
UHYHUVDO¶,DPZKDW,DP·LQKLVOHWWHUWR%XUJKOH\
RI  LW LV DOVR HFKRHG LQ ,DJR·V ¶+H·V WKDW KH
LV· ,9O 

7KLV HGLWLRQ RQH RI D VHULHV RI 2[IRUGLDQ HGLWLRQV
produced in America which so far includes nine other
plays, takes as its starting-point the proposition that
Edward de Vere was the dramatist, and it examines
the play in the context of his life as ward-of-court,
courtier, poet, dramatist and leading aristocrat in the
Elizabethan court.
It includes a Preface, and an Overview with
VHFWLRQV RQ 2[IRUG·V /LIH KLV 6WDJH DQG $XGLHQFH
&RPSRVLWLRQ DQG 3XEOLFDWLRQ DQG WKH 'UDPDWLVW·V
,GHQWLW\7KHUHLVDOVRDOLVWRIIXUWKHUUHDGLQJ

7KH,QWURGXFWLRQWROthello itself includes a
QXPEHURIUHIHUHQFHVRULQÁXHQFHVSHUFHSWLEOHLQWKH
WH[WZKLFKSRLQWWRZDUGV2[IRUGDVWKHDXWKRU7RWDNH
DIHZH[DPSOHVDPRQJPDQ\

7KHSUHRFFXSDWLRQZLWKUHSXWDWLRQVKDUHGE\
2WKHOOR &DVVLR %UDEDQWLR DQG WR VRPH H[WHQW ,DJR
UHÁHFWVWKHVDPHFRQFHUQVKRZQLQ2[IRUG·VHDUO\SRHPV¶7KHVKRFNRIVKDPHDQGLQIDP\«WKHORVVRI
P\ JRRG QDPH·7KLV LV FORVHO\ OLQNHG WR WKH IRUFHV
RIMHDORXV\DQGVKDPHZKLFKGRPLQDWHWKHSOD\DQG
GULYHWKHFKDUDFWHUV·DFWLRQV
Brabantio is arguably a caricature of Burghley (c.f. Polonius) and his hostility to Othello as his
son-in-law hints at the stormy relationship between
Oxford and his father-in-law.

7KH VWURQJ LQÁXHQFH RI commedia dell’arte
is apparent in the play but it was virtually unknown in
England after the 1570s, when William of Stratford was
VXSSRVHGO\DWVFKRRO%\FRQWUDVWLWZDVDPDMRUSDUW
RI,WDOLDQOLIHDQGHQMR\HGE\DOOUDQNVLQVRFLHW\ZKHQ
2[IRUGZDVWUDYHOOLQJWKHUH$VDUHVXOWRIWKLVLQÁXHQFH
the comedy in OthelloLVDQLQWHJUDODQGVLJQLÀFDQWSDUW
RIWKHSOD\DQGQRWVHWDSDUWDV¶FRPLFUHOLHI·$FW,OO
66 on is an example.

0RVWRIWKHPDMRUFKDUDFWHUVFDQEHUHODWHGWR
commedia VWRFNFKDUDFWHUV2WKHOOR&DSLWDQR,DJR=DQQL %UDEDQWLR3DQWDORQH &DVVLR3HGUROLQR 'HVGHPRQD
and Emilia also conform to commedia stock parts.

7KHUH DUH VLJQV RI 2[IRUG·V SRVVLEOH FRYHUW
involvement in the political and diplomatic relations
of England with the Ottoman Empire.
Iago and Rodrigo, the arch-villain and his
GXSHDUHERWK6SDQLVKQRW,WDOLDQSHUKDSVUHÁHFWLQJ
(OL]DEHWK·VSUHRFFXSDWLRQZLWK6SDLQDVKHUDUFKHQHmy, of which Oxford was well aware.

%UDEDQWLR·V¶«KHDUKHUVSHDN,IVKHFRQIHVVWKDW
VKHZDVKDOIWKHZRRHU'HVWUXFWLRQRQP\KHDG«·
(I.3.ll 174-176) echoes the common London gosVLS LQ  WKDW$QQH &HFLO WKUHZ KHUVHOI RU ZDV
thrown, at Oxford.
2WKHOOR·V GHVFHQW LQWR MHDORXV UDJH HFKRHV YHU\
SDLQIXOO\2[IRUG·VUHMHFWLRQRI$QQHRQKLVUHWXUQ
WR(QJODQGIURPKLV&RQWLQHQWDOWUDYHOV
¶<RXUVRQLQODZLVIDUPRUHIDLUWKDQEODFN· 'XNH
to Brabantio I.3.l 286) is noted as a pun on Vere/fair
which reinforces the Brabantio/Burghley parallel,
and his relationship to Oxford.
¶,·OOVHOODOOP\ODQG· 5RGULJR,O LVVHHQDV
DQREYLRXVUHIHUHQFHWR2[IRUG·VPHWKRGRIUDLVLQJ
cash to fund his travels.
7KH KDQGNHUFKLHI ZKLFK ÀJXUHV VR ODUJHO\ LQ ,,,
DQGODWHULVQRWHGDVDSDUDOOHOWR2[IRUG·VJLIWRI
scented gloves to the Queen on his return from Italy.
Handkerchiefs were luxury items used only in high
society.

7KHUHDUHWKUHH$SSHQGLFHVFRQWULEXWHGE\
the editors, one each on Military knowledge exhibitHGLQWKHSOD\ WKRXJK2[IRUG·VPLOLWDU\H[SHULHQFH
is perhaps overstated), on the knowledge of Music,
ZKLFK ZDV FHUWDLQO\ D VLJQLÀFDQW SDUW RI 2[IRUG·V
OLIHDQGRQWKHXQLTXHIHDWXUHVRI)DPDJXVWDKDUERXUDQGLWVIRUWLÀFDWLRQVZKLFKKHKDGRSSRUWXQLW\
WRVWXG\DWÀUVWKDQG ,, 7KLVODVWDSSHQGL[DOVR
SRLQWVRXWUHIHUHQFHVWR2[IRUG·VSRVVLEOHWUDYHOVLQ
the Mediterranean during May to September 1575
when his whereabouts are undocumented.

7KHUHLVDOVRD%LEOLRJUDSK\ZKLFKLQFOXGHV
orthodox Shakespearean studies amongst a preponderance of Oxfordian materials.

,QWKHVHFWLRQRQ¶'DWLQJWKH3OD\·WKHFRQFOXVLRQLVWKDWLWZDVÀUVWFRPSRVHGLQWKHODWHV
(A Moor’s Masque SHUIRUPHGDW&RXUWLQ0DUFK
with Oxford in one of the roles), revised during the
·VDQGFRPSOHWHGE\ +HQVORZH¶VPHQWLRQ
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VKLSGHEDWH)RUWKHHSLVWOHWHOOVXVWKDWWKHDXWKRU
was prevented by death from the right to ‘oversee’
his work, whereas the dedication states that he had
no chance ‘to execute’ his own writings, adding that
this was ‘common with some’.
Both terms are borrowed from testamentary terminology. The overseer was appointed by
WKHWHVWDWRUWRZDWFKWKHH[HFXWRUKHFRQWUROOHGWKH
carrying-out of the will from the background. This
is what Shakespeare was doing as an overseer between 1598 and 1604. In 1604 he was deprived of
that right. But even between 1598 and 1604 the author Shakespeare did not publicly assume the role
of author, that is, he wrote neither dedications nor
epistles to the readers, nor were the works accompanied by encomia. It was not death that deprived him
of the right to ‘execute’. The fate of not being in a
position to ‘execute’ his own works, was the fate of
the aristocratic writer. And so the apposition ‘common with some’ becomes clear. To execute their
own works was common for ‘commoners’ but not
for aristocrats. Thus these two very small bits of inIRUPDWLRQVXI¿FHWRVHWIUHHWKLVWUXWK6KDNHVSHDUH
was an aristocrat or courtier who died in 1604. It
is hardly surprising that no noteworthy attempt has
been undertaken by orthodox scholars to elucidate
the meaning of the prefaces.

7KHRWKHUWZRFKDSWHUVRIWKH¿UVWSDUWSURceed with a close reading of the registers of the
Stationers’ Company between 1595 and 1623. It
LV'HWREHO¶VPHULWWRKDYHVKRZQIRUWKH¿UVWWLPH
what scholars had been unable to explain up to now:
what does the entry about Shakespeare’s Merchant
of Venice on 22 July 1598 mean?
This is a memorandum to the successive
wardens (they were yearly elected anew) of the company that no other stationer could claim the printing of one issue even when the person who held the
copy, James Roberts, was waiting a very long time
before publishing the play — which, indeed, is what
Roberts was doing. But this prohibition could take
effect on only one condition: the author had to exSUHVVKLVYHWR)URPZKLFKLWIROORZVWKDWWKH/RUG
Chamberlain, making the publication conditional
upon his permission or licence, was the author. Who
is this Lord Chamberlain? In 1598 there were only
two candidates: Lord Hunsdon, Chamberlain of Her
Majesty’s House, as was his full title, or the Earl of
Oxford, Lord Great (or High) Chamberlain of England. Hunsdon is of course an unlikely candidate.
The second part mainly deals with the letter in Greene’s Groatsworth of Wit and Chettle’s

of The MaweSHUIRUPHGLQ 7KLVFRPSDUHV
with 1584-1604, the conclusion in the chapter on
Othello (by Noemi Magri) in Dating Shakespeare’s
Plays.

7KLVHGLWLRQGRHVQRWRYHUWO\SXWWKH2[IRUGLDQFDVHUDWKHUDQGPRUHVXEWO\LWSURFHHGVIURPD
very strong hypothesis that Oxford was the author, to
demonstrate the effect that this has on our view of the
SOD\7KHHFKRHVLQ2[IRUG·VOLIHRIWKHSOD\·VGRPLnating themes of Reputation, Shame and Jealousy are
brought out well, and demonstrate how much the acknowledgment of a credible author with a substantial
well-documented life story can add to appreciation of
the play and its impact on an audience. I would recommend it as the standard edition for any committed
Oxfordian, for those who are interested but unconvinced, and perhaps more especially for teachers who
ZDQWWRDGGDQH[WUDGLPHQVLRQWRWKHLUSXSLOV·VWXG\
of Othello.
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5REHUW'HWREHOKDVGH¿QLWHO\DFKLHYHGPDVWHU\LQ
the art of making documents speak. Reading is not
as easy a skill as it seems: Detobel indeed teaches
us to read anew.
In the introduction he promises thoroughly
to examine key documents and place them in their
right historical context, something previous scholars have failed to do, doubtless with disastrous results – his unbiased approach to the task, however,
is outstanding.
The book is in three parts. A proper reading of the ‘lifeless’ documents results in his demonstrating that de Vere is Shakespeare.
The dedication to the Herbert brothers and
the epistle ‘To the Great Variety of Readers’ in the
)LUVW)ROLRDUHDQDO\]HG¿UVW5REHUWJRHVWRJUHDW
lengths to stress a difference most readers might
simply overlook. The author was dead and the author could not edit his own works. However, the
two statements are not correlated. Minute as the
GLIIHUHQFH PLJKW DSSHDU DW ¿UVW JODQFH HTXDOO\
wide-reaching are the consequences for the author36

