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of quotes/words in the Sonnets correlating to quotes from Shakespeare’s plays in 
the after notes involve only one word, where a quoted phrase would be more 
relevant and illustrative of the connection. 

The Living Record is a validation of what many know to be true: that Oxford is 
Shakespeare or, at least, a leading writer of the Works. The Sonnets could hold 
the essence of the true account of Shakespeare, the Queen, and a realistic 
possibility of their son. The Living Record is interesting – a must-read for those 
looking for new developments in the life of Shakespeare and as food for 
thought for any Shakespeare enthusiast. It has excellent points for 
discussion; some would definitely be heated ones. How The Living Record teases 
out the story is remarkable and logical. Controversial, you say? Stuff of 
fiction? Read The Living Record: Shakespeare, Succession, and the Sonnets to make up 
your own mind. 

Endnote: 1. For more information on the possibility of an Oxford and Elizabeth son, check
out the David Shakespeare videos on the DVS website:
https://www.youtube.com/channel/UCX0fNU3oWZFKGnFBo4oFt0A
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Shakespeare’s Revolution  

by Richard Malim 

Austin Macaulay Publishers, London 2022, price £13.99 

Review by Elizabeth Imlay 

Many readers of the DVS Newsletter will already be familiar 
with Richard Malim’s pertinent and persuasive book The 
Earl of Oxford and the Making of Shakespeare, which highlights 
the crucial role of Edward de Vere, 17th Earl of Oxford in 
the birth and growth of the English Renaissance, its 
literature, its language and its general culture. Putting 
Oxford at the heart of England’s intellectual development, 
following his return from Italy in 1576, fills in the gap 
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which has so much puzzled literary historians who note a ‘sudden’ outburst of 
linguistic flowering in the 1580s. If they do not examine the preceding period in 
the light of Oxfordian research, they find such an outburst hard to explain.  

 Since the appearance of The Making of Shakespeare in 2012, there has been 
little or no sign of the critical response from the establishment that it deserves. 
One Professor of English wrote: ‘… a debate would be futile or, at best, a political 
act in which, as it happens, I have no interest’. His choice of words is quite a give-
away. Indeed the Professor has no ‘interest’ in pursuing a hopeless line of 
argument, the ‘political’ outcome of which might be the loss of his tenure, the loss 
of face of the entire establishment, and the collapse of the multi-million pound 
Shakespeare industry with its accompanying huge liability to the deluded public. 

Over the next ten years further evidence and grounds for argument have come 
into being, so that Shakespeare’s Revolution is, at 465 pages, half as long again as its 
predecessor. The material is rearranged and augmented to include Oxford’s 
juvenilia and a much more comprehensive section on the aftermath of his career 
and his posthumous reputation. 

 Richard Malim describes his book as launching a ‘torpedo at academia’s 
ramshackle position in logic’ and promotes Oxford as ‘that paramount genius 
which is our principal gift to mankind’. 

 It is sad that Austin Macaulay has not made as good a job of producing this 
valuable book as McFarland did with its predecessor. Oxfordian writers are so 
vulnerable to this kind of problem because we are not taken up by mainstream 
publishers. Would-be authors, please note that a cover that you see back-lit on your 
computer screen will not look so clear and bright when it is printed. Ask the 
designer to lighten it up. But the standard of production should not, to any fair-
minded reader, detract from the achievement of the work.   
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