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honour … [The play] is thought to have received its first performance around the 
time of the downfall of the Earl of Essex, Penelope’s brother. It may well be that 
the mirror was first held by Shakespeare, reflecting in Ophelia the known anguish 
of Penelope … in despair over her brother’s fate, fallen from grace.’ 

Charles Tessier, composer and lutenist at the French court, dedicated his first 
book of songs to her – three of which are included – declaring that ‘on account 
of her rare gifts, she can do better justice to them than anyone else I know’. ‘Her 
beauty and intellect, wedded to a passionate, forthright spirit and fine 
musicianship made her one of the most alluring and celebrated figures of the 
Elizabethan age.’ (Emily Van Evera)  

There is deep emotion in much of the Teares and Joy surrounding this 
ravishing ‘celebrity’ musician, much adored by menfolk in court circles, as 
the poet Henry Constable so eloquently put it, ‘So many hearts she hath already 
slain / as few behind to conquer do remain’. 

~¶~ 

From Geoffrey Eyre 

An appreciation of Richard Malim 
Richard Malim’s book Shakespeare’s Revolution published by 
Austin Macauley is constructed on an imposing scale that 
compels admiration. Depth of knowledge, clarity of thought 
and wealth of detail are concluded by 90 pages of densely 
written Notes. This 450-page book carries on from his 
earlier work The Making of Shakespeare, published in 2012. 
Considered in their own right as works of literature these 
two volumes would be a worthy addition to any bookcase. 
Richard confesses that he had spent thirty years of research 
and study in order to produce them. If so it was time well 
spent and we are all in his debt.   
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After a slow start the revolution when it came had been sudden and far-
reaching. Using a start date of 1576 coincided with the return from the continent 
of Edward de Vere, the Earl of Oxford. After completing his short (16-month) 
tour the earl began writing under the pseudonym William Shakespeare. The 
standard of writing midway through the reign of Queen Elizabeth was soon of a 
sufficiently high standard to qualify as a cultural revolution.  

The superior quality of Shakespeare’s drama and poetry was underwritten by 
Richard’s strongly held conviction that Edward de Vere, the 17th earl of Oxford 
was the actual author of the drama and poetry attributed to William Shakspere of 
Stratford-upon-Avon. He emerged as the most accomplished writer of poetry 
and drama in the latter half of Queen Elizabeth’s reign. Also, as the leader and 
generous patron of a literary salon where he and other young writers could 
develop their talent, among them Mary Sidney, Philip Sidney, Spenser, Lyly, 
Harvey and Marlowe. Rightly could this coming together of talent be called a 
revolution. 

Modern methods of information retrieval have recovered much for other 
writers but regretfully nothing reliable for Shakespeare. This makes it all the more 
exasperating that his identity still defies all attempts to register with the man 
behind the pen. The case for the Earl of Oxford is compelling but regrettably not 
sufficiently conclusive for the arbiters of last resort, these being the senior 
professors of English Literature in our universities who still have the last word. 
Their word is ‘No’, an obdurate refusal to concede any alternative author other 
than the incumbent and uniquely unqualified William Shakspere of Stratford-
upon-Avon. 

The July 2022 DVS Newsletter (pp.47–8) featured an appraisal by Elizabeth Imlay 
of Richard Malim’s new book Shakespeare’s Revolution. Both Elizabeth and Richard 
were long-serving members of The de Vere Society and aware of the intellectual 
struggle that had been necessary to establish the English Renaissance. Elizabeth had 
scathing words for what she called ‘the multi-million-pound Shakespeare industry’ 
and despaired that the breakthrough evidence would ever come. The concluding 
words of Shakespeare’s Revolution express a glimmer of hope for the future. Richard 
writes ‘I would like this book should be a step in that direction’. 
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More recent recognition for Richard came in September, this being the award 
of the title Oxfordian of the Year at the SOF conference in Oregon. This was 
awarded jointly with Stephanie Hopkins Hughes, another long-serving Oxfordian 
who has devoted a lifetime of dedication and effort to our common cause. In 
2010 Stephanie had received an earlier similar award from Concordia University 
and also edited the De Vere letters recorded on disc by Derek Jacobi. 

Richard Malim’s book Shakespeare’s Revolution is meticulously crafted, 
scholarly, and delivered in magisterial prose. It is a worthy addition to the 
worldwide authorship quest for truth. It is a delight to read and repays careful 
study. 

   ~¶~ 

  ~¶~ 

Stephanie Hopkins Hughes, author of Educating Shakespeare, 
received the Shakespeare Oxford Fellowship award Oxfordian of the Year 2022 

jointly with Richard Malim (see letter from Geoffrey Eyre above) 




