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The Seventeenth Earl of Oxford (1550–1604)  

by Bernard M. Ward, a new edition   
edited by James A. Warren 

Veritas Publications, LLC, 2022 

Review by Amanda Hinds 

As also quoted above, ‘Whateuer you do, Buy’ this book! 
Captain B. M. Ward’s original book in 1928 was remarkable 
enough but this new edition adds immense value, 
clarification and even corrections, which Ward himself would surely appreciate, 
not least because his book is out of print except for expensive second-hand copies. 
Jim Warren’s excellent 30-page introduction is an important reason for buying this 
edition because it provides the context in which the book was published, recounts 
responses to it by Oxfordians and traditional scholars, highlights its strengths and 
weaknesses, and explains why it is still worth reading today. Ward also explains why 
he wrote his book (see below). It is sad to say that the situation is no different 
today, not least because of Alan Nelson’s Monstrous Adversary and his revision of Sir 
Sidney Lee’s DNB entry on Edward de Vere (the version that J. T. Looney read).  

Of all the great Elizabethans who made the Sixteenth Century the heroic age 
of English History both in action and letters, there is not one so little known 
and so universally misjudged as Edward de Vere, the seventeenth Earl of 
Oxford. At the hands of his contemporaries he received both scurrilous abuse 
and unstinted praise, and therefore it is perhaps not surprising that posterity 
should have accepted the first and doubted the second.  (Ward, Preface, xxxi) 

Ward reports ‘unstinted praise’ for de Vere’s literary works in addition to, and as 
well as, that by Webbe, Harvey, Meres, Marston, Underdoune and in the Harleian 
Manuscript. Jim Warren’s Introduction lucidly explains how Ward brought back 
“Shakespeare” Identified  to public attention after it had ‘sunk beneath the waves’ in 
the US and UK. Ward’s agreement, at the request of the publisher John Murray, 
not to mention the ‘authorship question’ (until p.390) made Looney – a fellow 
member of the Shakespeare Fellowship started by Ward’s father in 1922 – 
disheartened, critical and ‘somewhat sore’. Warren has added many of Looney’s 



              July 2023 
02Apro 
0 

The de Vere Society Newsletter 
newsletter 

www.deveresociety.co.uk  FB | Twitter: @deveresocietyuk      42 

 

 
 

comments as footnotes as well as his different interpretation of the events in 1576 
resulting in de Vere’s break with his wife: Ward’s omission of part of a letter 
showing that Anne Cecil suspected pregnancy before de Vere went abroad was 
possibly because of his ‘Victorian ethos’. His opinion of ‘… the utter worthlessness 
of the evidence given by Charles Arundell against Lord Oxford…’ was conflated 
by a belief that Arundell had also penned Leicester’s Commonwealth.  

Ward strangely omits two things: one is Anne Vavasour’s pregnancy, in ‘Her 
Majesty’s Displeasure’ (1580–81) – ‘Victorian ethos’ again? – although it explains 
de Vere’s time in the Tower. The other is Robert Dudley’s role at Hedingham when 
the 16th Earl died, which was highly important to Edward de Vere and Hamlet.  

Warren corrects Ward’s transcription errors as footnotes and reports on 
contemporary reviews. Those taking it as it stood tended to be favourable, while at 
least one who spotted the authorship question below the surface was critical: 
‘…apparently working towards […] an Oxford-Derby theory […] without very 
definitely saying so’. This reminds me of reviews of Elizabeth Winkler’s book (p.3–
4) and reactions to our recent Moot Court trial (DVS Newsletter Vol. 30, No. 2, 
p.14–5, April 2023); we need to explain de Vere’s complex personality in the 
context of his place in history and society while making sure we say who he was.  

Reading between the lines, especially the ‘Interludes’ – ‘Lord Oxford’s 
Euphuists’ and ‘Lord Oxford’s Actors’ – should make us see without being told, 
as did Looney reading the DNB, how ideally placed was de Vere to write the works 
of Shakespeare – and to need a pseudonym. How did he get away with such 
recognisable satire for so long? Easier with the Queen in charge than Robert Cecil! 

The final chapter, ‘The Recluse’, 1597–1604, the years when 13 of 36 plays 
were first published either anonymously or with the pseudonym, illuminates the 
elephant in the room: ‘There can be little doubt that literature, his main interest in 
life, occupied the greater part of his time. […] But his secret was well kept.’ (p.348) 
His secret was too well kept, as was the long-term transfer of his name to that of 
William of Stratford. Hence our mission, like that of Captain Ward and Jim Warren, 
to respond to Edward de Vere the 17th Earl of Oxford’s heartfelt request:  

Report me and my cause aright /To the unsatisfied 

   ~¶~ 




