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The True Tragedy of Richard III: An Early Play by the True William 
Shakespeare, Edward de Vere, seventeenth Earl of Oxford  

Edited by Ramon Jiménez  

De Vere Shakespeare Publications, Berkeley, CA, 2022 

Reviewed by Richard Malim 

This book is the seventh of Oxfordian editions of Shakespeare’s 
Plays. After five canonical plays as included in  the 1623 Folio, 
True Tragedy follows The Famous Victories of Henry the Fifth, also edited by Ramon 
Jiménez, which I reviewed for the DVS Newsletter, April 2022, 45–7. Much of the 
introductory material in the first five paragraphs would be repeated for this review, 
as this book follows the earlier production page for page covering The Shakespeare 
Authorship Question and [Oxford as] ‘The Author of the Canon’. 

http://www.deveresociety.co.uk/


              October 2023 
02Apro
0

The de Vere Society Newsletter 
newsletter 

www.deveresociety.co.uk  FB | Twitter: @deveresocietyuk     44 

Jiménez then leads into the play itself with a summary of the plot and of the 
sources, before considering the influence of the play on the canonical Richard III, 
showing how ‘orthodox’ opinion runs from E.K. Chambers’ rejection of any claim 
of use of the play for Richard III to the similarities as referred to by other ‘orthodox’ 
critics. The latter begin with the close adherence of both plots, but perhaps even 
more interesting is the use of the same sources for the plots in both places, where 
the Introduction details no less than twelve incidents. Even more exciting are those 
incidents that are the invention of the playwright (or apparently unsourced) but 
appear in both plays, which are set out in detail (45–49). To these are added a 
further section on the similarities of the final scenes of the plays. This is the most 
important part of the book and repays close study: most readers will be convinced 
that one author wrote both plays with True Tragedy being one of those plays that 
Ronsard encouraged Oxford to write as a very young playwright,* and a first 
attempt at the subject. As icing to that cake, Jiménez also studies the comparable 
wordings and phraseology in the two plays. Notably the thirteenth Earl of Oxford 
plays a major part in the final triumph of Richmond (Henry VII) in True Tragedy 
but has only two lines in Richard III. 

‘Orthodox’ critics have shied away from any attempt to ascertain the 
authorship of True Tragedy, notwithstanding the obvious evidential matters above, 
and even though the same printer Thomas Creede was employed. It is suggested 
that the printer would have had the author’s identity also concealed from him but 
this does not seem likely. 

Dating is also considered with consideration of the contemporary allusions 
back to the 1560s. The (anonymous) printed text (1594) is in quite a poor state, 
and much work had already done upon it to make it acceptable. Nevertheless, 
editing such an ancient work is a prodigious undertaking which cannot be 
necessarily exhibited in the final product. Jiménez has taken considerable pains 
over the stage directions but gives credit to those few earlier editors who did their 
best to render the text acceptable. 

One gentleman rejected the original printed line 2156: ‘Then England, kneel 
upon thy hairy knee’ in favour of: ‘Then England, kneel in prayer upon thy knee’, 
approved by Jiménez: still not great and indicative of the task before any textual 
critic.  
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For Richard III we turn to Kevin  Gilvary*  where he sets out the printing 
history up to the 1623 First Folio, viz.: 1598 Anonymous; 1602 ‘newly augmented: 
By William Shakespeare’; followed by reprints in 1604, 1605, 1613 and 1622. The 
date of composition is likely to be after the first edition of Holinshed 1577, but some 
think it may antedate that, as Holinshed may be the borrower from the play.  

Ramon Jiménez confirms his reputation as a leading scholar of Shakespeare’s 
juvenilia, and the overall editors of the series are also to be congratulated on this 
first-rate production. As far as Oxfordian textual scholarship is concerned, he has 
opened up a new field in those plays which might be/are Oxford’s but written in 
his youth 1565–1575. I hope the editors consider commissioning similar studies 
for these plays, Horestes, Edmund Ironside, Cambises, The Troublesome Reign of King John, 
Thomas of Woodstock, Leir and his Three Daughters, Dr. Doddypoll, Arden of Feversham 
etcetera, especially as the texts are far from readily accessible in most cases. This 
alone might improve, if necessary, the saleability of the series. 
* see my book Shakespeare’s Revolution (2022) for this reference to Ronsard (p.36–8)

and Kevin Gilvary’s Dating Shakespeare’s Plays (2010) pp. 289–302.
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