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HARES SPEAK OF SHAKESPEARE:
ANALYSIS OF THE 1609 SONNETS TITLE PAGE HEADPIECE

By Kirsten Harris

SONNETS.

Abstract

Stumbling across Alexander Waugh’s YouTube videos I was enthralled by his
discoveries of encrypted messages, secret sigils and anagrams on the title and
dedication pages of ‘Shake-speares Sonnets’ (the 1609 quarto), which convinced
me, for the first time, that Edward de Vere, 17th Earl of Oxford was the poet-
patron behind the name ‘William Shakespeare’ and not, as so often stated, the man
from Stratford. Since Waugh had demonstrated how many of the letters, lines and
dots had been deliberately set in exact positions on the title page to enable the
construction of meaningful hidden geometries, I wondered if the decorative
headpiece itself might not also contain hidden messages. As an artist, I wished to
see the pictorial symbolism of the headpiece scrutinized to the same degree as
other elements on this page. What were those hares trying to communicate?

As a newbie to the authorship question it took me a while to pluck up the
courage to contact Alexander Waugh with some rough notes on what I thought
the headpiece may contain. He suggested that I start the conversation by
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submitting them to The de Vere Society Newsletter for possible publication. So,
this is what I have done and here they are with my thanks to Alexander Waugh
and the Newsletter Editor Amanda Hinds and for working through them with me.

We would welcome further discussion and comment.

Introduction

In his YouTube lecture (‘John Dee: His Secret Sigil found after 400 Years!)
Alexander Waugh had noted how the hares appear to be staring with intent at the
tops of two letters (the first A and the broken R of ‘SHAKESPEARES’) which
acted as guides to a concealed but perfect equi-angled pentagram, or ‘mullet’ — the
de Vere family heraldic emblem since 1098. (For Fig.1, see also p.29 headpiece.)

« Eld for T. 7. and are
By(‘Zobeanc wiliam _Aply.
. ‘

Fig. 1

The Oxfordian pentagram discovered
by Alexander Waugh revealed with a

pencil and a straight edge connecting
markers on the title page
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JOHN DEE: Who designed the image? Waugh demonstrates in his YouTube
video ‘The Incalculable Genius of John Dee’, that the most likely creator of the
title page encryptions that he, Alan Green and others had unearthed was John
Dee. If this is correct then I would assume that any hidden messaging, symbolism
or covert geometry contained within the headpiece must, at very least, have also
been overseen by Dee. Dee was an alchemist, philosopher, mathematician,
astronomer, cryptographer, student of the occult and Hermetic traditions and
Queen Elizabeth’s favourite ‘master of works’ whom she called ‘my philosopher’.
He was the owner of one of the largest private libraries in Britain. He was also
famous for his design of various sigils including the mystical Monas Hieroghphica.

Hermetic philosophy and magic were popular among intellectuals of the
Renaissance such as Marsilio Ficino, John Dee, Heinrich Cornelius Agrippa and
others using the pentagram as a magic symbol. Dee’s Siglillum Dei Vive (symbol
of the living God) incorporates a pentagram at its centre. Hermes Trismegistus,
on whose writings Hermetism was founded, was thought to have been a
contemporary of Moses.

A quotation from the famous Emerald Tablet of Hermes Trismegistus was well
known to Elizabethans: “That which is above is like to that which is below, and
that which is below is like to that which is above’. From the header look down to
the text below: from the text below look above to the header...

‘HARES SPEAK’ OF SHAKESPEARE

At first glance the header (see p.29 above) looks like a whimsical Victorian
Christmas or Easter card illustration — bunnies, flowers and cherubs — a pretty
piece of decorative fancy! However, it was designed over 400 years ago when the
use of meaningful symbolism was at its height.

Why the hares? I wondered. What have they to do with Shake-speares Sonnets,
apart from the fact that ‘hares speake’ is a perfect anagram of Shakespeare? Do
they have something to say? What would they tell us if we could get them to speak?
Do they hold the answer to the Shakespeare Authorship Question, perhaps?

Proverbs 30: 24-8 lists ‘four things which are little upon the earth, but they
are exceeding wise.” The second of these is the hare that ‘makes its lair in the rock.’
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The rock is a symbol for God (‘The Lord is my rock, Psalm 18.2) and ‘God is
Truth in himself, in his works and in his words’ (William Burton, 1591).

Our hare sits under an ‘A’ shape, or alpha, the first

letter of the Greek alphabet, represented by the
number 1 while the cherub holds across the alpha
what seems to be the numeral 7 in his hand (looked
at from the cherub's perspective). Is this a hint at
the number 177 Alpha which represents the
beginning or starting point of a journey, is derived
from the Hebrew and Phoenician ‘aleph’, itself a
form of the word ‘ox’ pictorially derived from the
ox’s head. Our hares gaze out from under the

ancient symbol for ox alluding to the number 17.

In Egyptian hieroglyphic writing, the hare

Fig 2. Hares under an ‘A’ shape

means ‘eyes that are open’ as hares were
believed never to close their eyes, while the Hebrew word for hare, ARNaBeT, is
compounded of two words AUR, light, and NaBaT, to behold. Thus, to
Freemasons, hares are symbols of light, illumination, truth and knowledge. ‘Giue
me an vnderstanding hare, to distinguish between truth & falsehood’ writes John
Notden in his Pensive Soul’s Delight of 1615.

Edward de Vere was known to his contemporaries as Phoebus-Apollo, the
patron God of the sun and source of light. In Freemasonry, hares symbolize
secrets to be revealed or secrets hidden in plain sight. In Shakespeare’s works hares
symbolize a maze in which you can get lost! In Venus and Adonis he alludes to the
labyrinths that a hare creates, akin to puzzles ‘to amaze.” There is, I believe, not
only a little arrogance but some humour in the choice of hares to speak to us.

And when thou hast on foot the purblind hare,

Mark the poor wretch, to overshoot his troubles

How he outruns the wind and with what cate

He cranks and crosses with a thousand doubles:

The many musets through the which he goes

Are like a labyrinth to amaze his foes.  (Ienus &»Adonis, lines 701-06)
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LIONS?

Strange  toothy  monsters
formed of leaves whose legs
appear to walk one way while
their heads turn to glare and
growl in the opposite
direction. What are they?
When 1 compared them to

— ol e <
heraldic lions, 1 came to see 2 R 4

them as stylized if somewhat  Fig. 3a and 3b. Lion in headpiece and heraldic lion

abstracted lions. Shakespeare connects hares and lions in some surprising ways:

They that have the voice of lions and the act of hares,
are they not monsters? (Troilus and Cressida, 111.11.)

He that trusts to you, where he should find you lions, finds you hares
(Coriolanus, 1.1.)
Referring to the Latin proverb Leon: mortuo et lepores insultant (Even hares will insult
dead lions) he writes:

You are the hare of whom the proverb goes,
Whose valour plucks dead lions by the beard. (King John, 11.1.)

Was a royal heraldic lion too blatant an image to draw or was there another reason

we are shown lions as foliage? Might these two lions
oA Yoiivesl represent the two heraldic lions on Edward de Vere’s
; armorial achievement (see, Olewm Magistrale, George
A& Baker, 1574)

‘:/ : In the Bible lions are associated with God (e.g. Hosea
‘g - _ 5:14 & 11:10) and are throughout history linked to
?_ AIANS 5 ; majesty, power, strength, courage, truth and justice as
AN ~ well as the sun’s brilliance or the power and light. Our

leaty lion’s eyes resemble ancient symbols for both sun

and the moon, drawn as the circle with a central dot

Fig. 4. Edward de Vere’s  and crescent as seen in John Dee’s Monas Heiroghyphica.
armorial achievement
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The draughtsmanship of this header is masterful, the fact that the lions eyes
are drawn so simply is I believe no accident!

Foliage and leaves are perennially associated with Spring (Vere) and in the
Bible are used to represent hope, renewal and revival (e.g. Genesis 8:11). De Vere’s
star that Alexander Waugh revealed is likewise a symbol of hope. God gifts
prophets and other chosen ones with leaves. I see five possible reasons why leafy
lions might be used to symbolize de Vere: Etymology of ver — verdant spring;
Apollo as de Vere could be represented by the traditional planetary symbol for the
sun in the eyes; the lion’s open mouth ready to speak words, verbs, verbiage; the
lion as a symbol of God’s truth as in zere meaning ‘truly’ or ‘verily’ in Latin and the
heraldic connection mentioned above.

NUMEROLOGY

Alpha, the first letter of the Greek alphabet is represented by the number one.
Aleph in Hebrew means the oneness of God or Zero. Aleph is a silent letter
signifying the breath of life, wholeness and holiness. It was anciently considered a
humble letter for not putting itself forward to God when the alphabet was given
sound. Aleph is the first letter of the word that means truth in Hebrew, and the
beginning of the three words that make up God’s mystical name in Exodus: T am
that I am.” Edward de Vere’s insignia is the star or pentagram, his motto, ‘Nothing
Truer than Truth’ (Vero Nibil Verius) also means Nothing is truer than Vere.

FLOWERS

In architecture, three petals or the trefoil made from three
interlocking circles, symbolize trinity. Three stems looking like
a double V also rise from a hole in the four petalled flower on
each side of the image echoing Vero nibil Verius’. The
architectural quatrefoil, an ornamental design resembling a
flower symbolizes the budded cross. Notice how the petals of
these flowers are drawn, with three semi circles. Waugh used
the dots inside these flowers on the far right- and left-hand

sides as guides to reveal the geometry encrypted below.

Fig. 5. Three (VV)

four-petalled flowers
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Threes and fours repeat throughout the image. Three
represents God, four represents the four elements, three plus
four is seven thus connecting man with God, the micro- with
the macro-cosmos. By joining up the eyes of the lions,
cherubs and hares, we form a triangle; the cherub’s arm

remains inside the triangle holding the number 7: Fig.6

There are very few flowers with four petals. The yellow mustard family is the
most likely contender to symbolize Apollo de Vere. Mustard is mentioned nine
times as a food in the plays; for example, “‘Why then the mustard without the beef.’
The Taming of the Shrew IV iii.) Beef is ox! The four-petalled flowers symbolize the
budded cross, aligning the Earl of Oxford with God and are a guide to the hidden
geometry in the words below revealing his insignia. Why then mustard without
beef? Indeed! Jesus likens the Kingdom of God to a mustard seed (Matthew,
13:31-2; Mark 4:30—2 & Luke 13:18-9).

I wondered what the large bloom was for weeks, and it was

only when I tried to paint it and consider what colour it should
be that I saw it for what it was — a highly stylized thornless rose
— an abstracted Tudor Rose. The white eglantine rose was
Queen Elizabeth’s personal symbol, representing love,
sacrifice and virginity. Notice how the flowers fold in an E
shape. E for Elizabeth or for E for Edward?

‘What’s in a name? That which we call a rose by any other
name would smell as sweet?’ Romeo and Juliet (11.11.)

Fig. 7. Tudor Rose
The hares are well rendered and recognizable but the lion and rose, both
emblems of the Queen, are highly stylized. Why? The second large bloom that

meets the rose, is, I think, a lily, a Biblical symbol of purity, innocence, love, beauty
and as they bloom in ‘spring’ the promise of eternal life. The rose and lily together
are symbols of a love story in the Song of Solomon. The rose blooms from the
mouths of the trinity of fish, whilst the lily is held by the cherubs. The fish symbol,
the Ichthys, was used historically as a secret symbol to represent Christ. If you
follow the stem on the right up it leads to the shape for the letter E (See Fig. 8).
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Fig. 8. Roses bloom from the trinity of fish; cupids holding flowers

CUPIDS

So, what do the cupids, holding flowers symbolize? Cupids as we all know are a
symbol of love from classical mythology. The middle cherub looks to our right,
pointing to the direction the right-hand hare looks that helped Alexander unlock
the secrets in the text below. It echoes the symbol for Christ the Chi Rho ‘P’ shape.
Look to the right, look to the right the image tells us.

Nothing but this! yes, as much love in rhyme

As would be cramm’d up in a sheet of paper,

Writ o’ both sides the leaf, margent and all,

That he was fain to seal on Cupid’s name. Love Labours Lost (V ii.)

Look at everything that is crammed onto a sheet of paper, margins and alll

Alexander Waugh has brilliantly found many answers to the authorship question
by examining the margins. What is the image header if not a margin?

I remember thine eyes well enough. Dost thou

squint at me? No, do thy worst, blind Cupid!

I'll not love. Read thou this challenge; mark but

the penning of it’. King Lear (IV .vi.)
Three cupids or cherubs, interchangeable names for the same angel, grace the
header — but biblically there are four cherubim: a lion, eagle, man and an ox. Why
only three? Is this an oversight or done on purpose? There are leafy lions, the eagle
is represented by feathers and man by the human form the cherubs take. The ox
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cherub is noticeable by his absence. Is he the one we are being asked to search
for? There are 60 references to cupid in Shakespeare’s plays and 11 to cherubs and
cherubim: Cupid is often referred to as a ‘hoodwinker’, ‘blind cupid’, ‘secretive
cupid’, ‘winking cupid’. Does their presence suggest a bit of wink, wink there are
secrets here, don’t be blind or hoodwinked?

THE GOLDEN SPIRAL

The header (Fig.8) is constructed using the perfection of the golden spiral, which
is linked to the number 7. The spiral originates in the mouth of the lion. An open
mouth signifies an oracle or words spoken. From God’s mouth comes the
perfection and order structured in all things. Aleph also signifies the word of God.
The geometry of the image is interesting with the golden spiral, perfect triangles
and interesting intersections, but I don’t know enough about geometry at this
point to analyse it and unlock anything further that may be here!

THE FOUR ELEMENTS

As Alexander Waugh points out in “The Incalculable Genius of John Dee’, all the
elements are representations of God in the material world, all things being made
of One God. This idea was potentially blasphemous.

Water and the trinity are symbolized by the three fish (see Fig.8 above). The first
letters of the five Greek words for Jesus Christ Son of God, ‘Saviour’ means ‘fish.’
The fish symbol, the Ichthys, was used historically as a secret symbol to represent
Christ. Water is ruled by the moon. The tides.

The fish and the lion in the header represent the sun and moon, day and night,
dark and light, the hidden and the open. Duality, a recurring theme in this mirror
image. In astronomical charts the end of Leo is directly opposite the point marking
the beginning of Pisces. John Dee was an astronomer. The lion looks at the fish
in both the astronomical charts and the Sonnets header. Christ looks at God.

Fire is symbolized by the lion and also appears in the form of the split stem arising
from the mouth of the fish. The Holy Spirit descended upon Christ’s Apostles in
the form of ‘cloven tongues like as of fire.” (Acts 2: 3—4)

Earth is represented by the hares, God’s ‘wisest’ creatures here on FEarth. At the
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centre of the image is a shape that at first looked like an inverted heart. When
blocked solidly becomes the ace of spades, which symbolizes power, death, winter,
digging the earth and originates from medieval armory, the head of a pike or
halberd. Notice the shaky lines leading up to the spear. Does this allude to Shake
the spear as in Shakespeare? Until the 14th century the heart was usually portrayed
upside-down. It was turned around in the 15th century and became a suit in playing
cards. Reading this shape as a heart and a spade is historically correct. It is the
crucifixion and the resurrection.

Air is symbolized by the cherubs and the seven feathers of the central cherub point
to the connection with the divine consciousness. The lion’s open mouth also
represents air and the spoken word.

HARES SPEAK

If Shakespeare was the wool trader from Stratford upon Avon, then perhaps this
header is simply decorative — cute hares, plump cherubs and leafy things, not a
complex interweaving of symbols alluding to hidden secrets and pointing to
Edward de Vere, 17th Earl of Oxford as the man who wrote Shakespeare.

However, having studied this image for several months and starting to get
inside the image, I am beginning to think that the accomplished Queen Elizabeth
herself had a hand in the authorship of ‘Shakespeare.’

Hare-brained?

...be not afraid of greatness. Some are born great, some achieve

greatness and others have greatness thrust upon them.
Twelfth Night (11.v.)

Master, go on; and I will follow thee
To the last gasp, with truth and loyalty.
From seventeen years till now almost four-score
Here lived I, but now live here no more.
At seventeen years many their fortunes seek,
But at fourscore it is too late a week;
Yet fortune cannot recompense me better
Than to die well and not my master’s debtor. Exeunt
As You Like it (ILiil.)
e
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