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REVIEWS 

All's Well that Ends Well by William Shakespeare

Shakespeare in the Squares 

Reviewed by Tony Herbert 

Lovers of Shakespeare, particularly those 
living in or near London, should know 
about Shakespeare in the Squares, founded nearly ten years ago by Martin Nield 
and Sue Fletcher, both having had distinguished careers in publishing. As the name 
indicates, they put on Shakespeare plays each summer in many of the wonderful 
garden squares that London is so lucky to have. 

This year it’s All’s Well That Ends Well – often thought of as one of 
Shakespeare’s ‘problem plays’. It is a triumph, hugely enjoyable. Where is the 
‘problem’, one asks after seeing it? 

It is directed, with much imagination and humour, by Sioned Jones. The 
performers are multi-talented professional actors. There is much music – most, if 
not all, of the actors playing an instrument, as well as singing and dancing.  
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It is invidious to single out actors, but two or three stand out. Helena, the 
beleaguered heroine, is played with fantastic energy and sensitivity by Halifa 
Taylor, who can sing and dance as well as she can act. She also speaks 
Shakespeare’s lines mellifluously and clearly – a rarety these days. And Parolles, 
the character with almost no relevance to the basic plot, but which back in the day 
Laurence Olivier chose to play, is performed with style and gusto by Toby 
Gordon, a returnee from last year’s Twelfth Night. Also, Jack Ward manages to 
make the naughty hero Bertram appear funny and even attractive. They all looked 
as though they were having as much fun performing as we, the audience, were in 
watching them. 

I have to add a note for Oxfordians. This particular Oxfordian was surprised 
to note a curiosity in the final scene of the play, the scene that many directors and 
actors find tricky. As some may know, the hero Bertram spends most of the play 
avoiding Helena, the wife he has been forced to marry, and saying how much he 
dislikes her. Then, right at the end, cornered as he is after succumbing to the ‘bed-
trick’, he suddenly turns to her, with no preliminaries, and says that he will love 
her ‘dearly, ever, ever, dearly’. Is it just a coincidence that those words nearly spell 
out the real author’s name, with only a little help from an anagram? Discuss, as 
they say in the exam papers.  
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