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Ovid’s Metamorphoses is continuously acknowledged by 
scholars of all hues as a principal source for Shakespeare’s 
works. Those scholars by and large fail to also acknowledge 
that Arthur Golding, whose name appears on the title page 
as the translator of the 1567 edition from Latin to English 
is the maternal uncle of the principal candidate for authorship of Shakespeare’s 
plays when one sets aside William of Stratford. 

Given that 1) Golding was living in the house of William Cecil alongside 
Edward de Vere around the time of this translation; 2) the Golding translation – 
described by Ezra Pound as ‘the most beautiful book in the language (my opinion 
and I suspect it was Shakespeare’s)’ contains very erotic language uncharacteristic 
of the rather puritanical Golding; and 3) the text had an enormous influence on 
Shakespeare, Oxfordians have speculated whether the teenage de Vere was the 
actual translator.  

This convincing thesis is very much on display in Metametamorphoses, a newly 
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adapted and annotated edition of Golding’s translation. The front cover of the 
book states that it is ‘an unorthodox look at Shake-Speare’s Inspirational Source’ 
and is by NED DEVERE. 

NED DEVERE is a pseudonym for an unknown Oxfordian who has been 
writing under this moniker since 2015 at his blog edevere17.com. The blog has a 
unique voice and style – it is written in the first person, assuming the identity of 
the Earl of Oxford and is a blend of self-deprecating wit, earnestness and putting 
the record straight. This first-person voice is brought to bear in the accompanying 
material to the main text. Whoever Ned Devere is, he joins the many Oxfordian 
voices who cannot but notice the disconnect between the character of Golding 
and the lively erotic prose of his supposed translation – the opening words of one 
of Ned’s two prefaces is ‘Uncle Arthur was an insufferable prig.’ 

This preface reminds us that in 1965 the poet and editor John Frederick Nims 
published an edition of the work known as Golding’s 1567 translation of Ovid’s 
Metamorphosis, consisting of more than fourteen thousand lines of rhymed verse 
divided amongst fifteen books. These lines are known as ‘fourteeners’ or ‘iambic 
heptameter’, given that they have seven iambic feet. Ned’s updated edition 
modernises the language and provides very useful accompanying resources both 
in the book itself and separately on his blog – on its own page entitled ‘MMM’. 

But first to the updated translation. This must surely have been a pretty 
painstaking, albeit very rewarding undertaking for Ned. For the purposes of 
comparison, Ned provides, on the blog, an excerpt from Book Four of ‘Arthur’s’ 
translation – Pyramus and Thisbe – accompanied by his own updated text. The main 
difference is modernised spelling. Some language has also been changed with an 
alternative suitable word, whilst cognisant of maintaining the metre – e.g. 
‘Arthur’s’ ‘watrie Pooles’ is updated to ‘standing pools’; ‘wise’ becomes ‘way’; some 
elisions that would be required in the original text, e.g. ‘whisprings’, as two 
syllables, become three syllables in the modernisation, the text being updated from 
‘Their loving whisprings verie light and safely to and fro’ to ‘Their loving whisperings so 
light, with safety to and fro’. 

Whilst one can familiarise oneself with the old spelling such that reading the 
original translation becomes comfortable after a while, there are certain 
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expressions in that translation that one may struggle with, and in such situations 
Ned renders a more readable text; e.g. ‘Now as a toneside Pyramus and Thisbe on the 
tother’ is updated as ‘Now as on one side Pyramus and Thisbe on the other’. In the 
excerpt from Book Four, the only slight quibble I had was the update of ‘From 
slaughter lately made of Kine to staunch hir bloudie thrust” to ‘From slaughter late of cattle 
killed, to slake her blood thirst’ – I wondered was there an alternative to ‘Kine’ 
that would have avoided the use of both ‘slaughter’ and ‘killed’, e.g. simply 
substituting ‘cows’ for ‘Kine’ (albeit that ‘cows’ is not the correct collective term). 

It would be a truly joyous exercise to go through the entirety of ‘Arthur’s’ text 
and compare it with Ned’s, in order to appreciate truly the scale of this 
achievement. The modernised language results in a much more user friendly and 
readable text. The fact that it maintains the metre of the fourteener and is judicious 
in the changes made very much preserves the spirit of the original translation and 
has the potential to introduce many new readers to Ovid’s Metamorphoses. 

As beneficial are the textual updates and changes, so also of immense aid to the 
reader are resources, each with its own descriptive title and accompanying witty 
subtitle derived from Shakespeare. The first is ‘Wights and Sights: It Was Greek 
to Me’, which gives an alphabetical listing of various Gods and Goddesses, places 
and personages referred to in Ovid's text, along with a short explanation of who 
or what they are, where in the text they are mentioned, and the number of syllables 
used in their pronunciation. Ned made the correct call, given the size of the actual 
text itself, to have a more fulsome index of the various names (nearly 1,200!) on 
the MMM page of his blog. Next is ‘Glossary: Words, Words, Words’. This 
comprises primarily old words that are no longer in use or had a different meaning 
in Shakespeare’s time. There is no textual referral to the glossary, so it’s a case of 
coming across an unusual word and then checking the glossary to see if it is 
referenced therein. After that comes ‘Annotations: Heedful Notes’. These 
comprise explanations of various words, expressions and pieces of text.  

Again, there is no indication in the text itself to indicate such forthcoming 
explanations, which, as Ned explains in this section, is to enable the reader not to 
be distracted by asterisks and footnotes. I would certainly take him up on his 
suggestion to pencil in a mark in the various numbered lines prior to reading them, 
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as an indication of the background notes, as many of matters included are not on 
their face ones that would have elucidatory background available.  

The fourth resource in this section is ‘Transformations: A Full Cup of 
Alteration’, which gives a list of each of the metamorphoses contained in each 
book. Ned says this is ‘for people who don’t like the poem’. But for me, who loves 
the poem but is also unfamiliar with some of the transformational myths, it is 
incredibly useful information and a springboard for further research to learn more 
about these myths. The final resource in this vein is entitled ‘Venery: Much Ado 
About Doing’, which details the various copulations in Ovid’s text, or attempts 
thereat, along with the presence/absence of consent and disguises and resulting 
transformations. Following this is a short biography of Ovid along with one of 
‘Uncle Arthur’ and a chronological index of the latter’s written texts. Golding’s 
two dedications to de Vere are included also (in modernised text). But the 
accompanying material does not end there, and we also have a short biography of 
Oxford’s teacher Sir Thomas Smith and excerpts translated into English from 
Gabriel Harvey’s Smith, or, The Tears of the Muses. Before closing off by providing a 
list  with a list of resources, Ned gives his own views as to why the 1567 translation 
of Metamorphosis was published under the name of Arthur Golding, rather than his 
(i.e. Oxford’s) name, or a pseudonym. 

Before closing this review, I have to single out one of yet further additional 
resources on the MMM page of Ned’s website, being ‘Extras’ in relation to each 
of the 15 books. These are very much in the vein of Ned’s blog, with lots of images, 
explanations and links to external websites and give a very contemporary feel and 
context for Ovid’s myths. 

Conclusion 
Metametamorphoses is a superb addition to Oxfordian and Shakespearean resources. 
Its title is apt on many levels – truly meta, if you will – a retake or new look at the 
very likely pseudonymous underpinnings of Shakespeare’s works, by an 
Oxfordian, with the pseudonym NED DEVERE whose real identity is known 
only to a few. This book surely lives up to its subtitle: ‘A work already pleasant 
now even more delectable’.                                                                                             

 




