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THE DIVINITY OF MAN
YouTube video by Alexander Waugh

Reported by Rosemary Loughlin

The video opens with an image from the floor of Siena
cathedral depicting the seven ages of man (reflected in
the famous speech ‘All the World’s a Stage’ from As
You Like I7) advancing from ‘infantia’ to ‘decrepitas’.

Edward de Vere,
visiting in Sienna in

eatly January 1576, would have also marveled at the
inlaid marble portrait nearby of Hermes
Trismegistus (Thrice Great Hermes), an Egyptian
sage, believed in the Renaissance to be a
contemporary of Moses. Following  the
popularisation of his teachings in the Latin
translations of Marsilio Ficino, the church spurned
his writings and executed Giordano Bruno who
preached his writings too loudly or too

competently.
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Hermes thought that man was divine, which had a profound effect on the
greatest intellectuals of the 16th and 17th centuries. Leonardo da Vinci,
Copernicus, Keppler, Galileo and Leibneiz were among those drawn to Hermetic
philosophy. This philosophy was embraced by such luminaries as Edward de Vere,
Philip Sidney, Edmund Spencer, Francis Bacon and Isaac Newton.

Today it survives as the philosophic and theological epicentre of Freemasonry.
Alexander recommends Brian Copenhavert’s Hermetica, The Greek Corpus Hermeticum
and the Latin Asclepins (2008), a new scholarly translation of the hermetic corpus.
Hermes argues that God is inseparable from his creation. He is all that is and man
holds a special place because his soul and intellect are the soul and intellect of God.
His earthly task is to study God’s creation and to know himself in preparation for
the reunification of mind and soul after his death. ‘Know Yourself’ is one of the
key messages of Hermes. He writes,

The greatest evil in mankind is ignorance. Seek then a guide to
take you by the hand and lead you to the portals of knowledge.
There shines the light cleansed of all darkness.

This is ignorance of self, of God. Who better to take one by the hand than
William Shakespeare, who stands immortally in Leicester Square, pointing to his
own words ‘there is no darkness but ignorance’, those words drawn directly from
Hermes Trismegistus, (see image on p.40). The idea that man is born under a veil
— Hermes calls it a ‘tunic’ — the invisible spirit within you as you plod around on
earth. Marsilio Ficino in Letter to the Human Race (1474) writes ‘Know thyself, divine
race clothed with a mortal garment!” and Shakespeare writes,

A spirit I am indeed: But am in that dimension grossly clad which

from the womb I did participate.’ Sebastian, Twelfth Night V i
Alexander believed that at the centre of the English hermetic movement was John
Dee, the Queen’s conjurer, magician, mathematician, astronomer and astrologer.
He recalls that in previous videos he showed us the title page of Monas Hieroglyphica:
a book not about a symbol but about the literal signature of the beginning of all
things, the universal force of creation from which all knowledge derives. Being a
hermetic book, it’s about man’s relationship with God and man’s divinity.
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In a slightly later 16th century edition, we see the
hermetic seal of London.

The four elements in the corners — Fire, Earth,
Air and Water, with the sun and moon encased into a
square — provide the measurable symbol of the
material world. Inside, we see the cosmic egg from
which God created everything;
inside that is the monad itself.

It looks like the symbol of Mercury — Hermes. It also has a
dot and the sign of Aries at the bottom, which John Dee says
is ‘Mercury fortified by a sharp point’. By virtue of this point
and the monad, all things begin to emerge in principle. The
monad is deceptively simple — 1 dot and 6 lines = 7 connects

man to God. Dee says in his dedication to Emperor
Maximilian,

Here is Secretly whispered and Intimated that by the SQUARE Mystery of
this Hieroglyphic MONAD something CIRCULAR and wholly Equal is
being conveyed.

Dee is talking about something both circular and square.
Alexander proceeds to draw some circles: one formed with
a compass going from the dot to the top of one the two
horns — this circle represents divinity. With the compass at
the central point but the pencil at the midway point in the
semi-circle, he draws another circle, which Dee coyly

intimates in his third theorem is the earth. We can
put a square around this earth whose four sides are
equal to the diameter of the circle. This squaring of
the circle has a great symbolic value. It indicates that
the material world is unified with God.

The most famous image of the squaring of the
circle is Leonardo da Vinci’s Vitruvian Man, his

extended arms and his feet touching either the
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divine green circle or the square of the material world. Leonardo was fully in with
the hermetic philosophy, that man is divine. But in his drawing he doesn’t place his
square at the centre of the circle because he doesn’t want to be ‘done in’ by the
inquisition. Going back to Dee’s monad, Dee says the semi-circle represents the
moon and that the full circle under that, with the dot in it, represents the sun. The
ordinary man from earth would see the full moon at night as the same size of the
sun. The moon and the earth are in the exact correct proportion in da Vinci’s
drawing. Alexander will show us later in the video how this links to ‘1740’. John
Dee, wrote in The Hieroghphic Monad (1564),

... the Quaternary is concealed within
the Ternary. O God! Forgive me if I have
sinned against Thee by revealing such a
great mystery in my writings which all may
read.

Alexander reminds us how the symbols of
the Triple Tau reveal the fourth hidden “I” (concealed within it upside down). John
Dee believed that all Letter and Number are God. Hermes Trismegistus writes that
God is all Number. Dee says in Preface to Euclid (1570),

May we be led upward toward the conceiving of Numbers absolutely
that at length we may be able to finde the number of our own name
gloriously exemplified and registered in the books of the Trinitie most
blessed and eternal.
He gives us a clue as to how to do this in The Hieroglyphic Monad,
There are specific reasons for the shapes of Letters, their Positions or
Places within the order of the Alphabet, their Numerical value and
many other things that must be considered with regards to the Primary
Alphabets of the three Languages.
Using the Latin, Greek or Hebrew alphabet (he has no interest in the English
alphabet) Dee finds the number of his own name: a triangle (delta) A followed by
a dot e which in Hebrew is a Hiriq also called Chirik, (the ‘ee’ sound). Delta is the
fourth letter in the alphabet, so he has the quaternary concealed with the ternary.
Alexander notes that Dee signs Monas Hieroghphica with ‘DICIT Litera Quarta Ae’.
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On the Holy Trinity, Oxford ‘affirmed that the wise philosophers deride our
ignorance in that great mystery.” Alexander notes the similarities between Oxford’s
poem My Mind to me a Kingdom is and the first chapter of Hermes Trismegistus. One
of Oxford’s favourite poems according to Thomas Nashe was Nosce teipsum! (Know
Thyself) by John Davies. It is dedicated to Queen Elizabeth, implying that she was
in on this great secret.

Oxford declared himself 1740.
T is 19 and the triple Tau 3 x 19, &/ ’
which is 57. 17 + 40 = 57. So, he is w A;;JJ
aligning himself with the Trinity.
He uses a clever Tudor pun to align f

himself with the Quaternary: ot v
174T, the 4T being the material %ﬁl
world that is connected to the 1740 4017

Trinity — but also, as Alexander’s

friend John Anthony has pointed [NzRelpl==tcizil MY Kol :=RoN-F 'A%
out, 4T is 4 x 19 = 76. In the
numerical gematria, you see that 14 = 0,21 =X, 6=F,14 =0, 17=Rand 4 =
D, which all add up to 76. So 174T = 170XFORD.

He also shows how Oxford puts that into his own signature. The identification

also shows up in his signature VVilliam Shakespeare (the VV being used at that
time to represent the W from the current English alphabet). The double V is 40 (V
being the twentieth letter in the Roman alphabet, thus two Vs representing 40)
followed by 17 letters, being 4017, a mirror of 1740. He also notes how others

besides Edward de Vere were aware of what he was up to — he refers to

cafic in fuch fimplicitic) deluded by Polimanteia by William Covell
i dearlicbeloued Delis;and fortunatelie published in 1575 — the 17th full
Lucrecia  fortunate (leopatra ; Oxfordthou maift ,
Sweet Shak- extoll thy courte-deare -verfehappie word from the end of the page is

Daniell, wholc fwecte refined mufe, in ‘Oxford’, followed by a t’ which is

directly under the word ‘for’. The ‘¢’ is also the fourth t” on that line. (So 174T). If
you count the words backward from the end of the page including the margin note,
then the 17th word is ‘Shake-Speare’ and is followed by ‘for’ and «’. %’ is 10 in
Latin and of course 4 x = 40. All of this showing that Shakespeare and Oxford
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are aligned, both being 174T. Alexander also gives a nod to his previous research,
noting that ‘courte-deare-verse’ (in the text opposite the margin reference to
Shake-Speare) is an anagram for ‘our de vere-a secret’, a bit of a ‘slam dunk’ for
those interested in the authorship question. (See, ‘A Secret Revealed’ in DV/S
Newsletter, Vol. 20, No. 3, 2013, p. 7-10).

Alexander skips forward to when the magnificent monument was erected to
Shakespeare in Westminster Abbey in 1740. The monument originally had 17 iron
spears in front of it. Shakespeare is standing in such a way as to indicate 4 X (which
is 40 (i.e. 4T)). Turning the statue around, we can see the shape of Shakespeare’s
stance as the Christogram ‘Chi Rho’: the Rho being the 17th letter of the Greek
alphabet and the Chi being 40 in biblical gematria. The statue is pointing at a scroll
with lines from The Tempest “The Cloud cupt Tow’rs’, with the ‘¢’ removed from

‘Towers’ to make 17 letters in that line, and the 4T acrostic going down.

The first edition of Shakespeare’s sonnets (1609) also conceals the Chi Rho;
concealment that is necessary because it indicates the hermetic idea of divine man.
Oxfordian Alan Green first showed that the dots and line ends could be joined up
to reveal four right-angled triangles and a perfect circle. He did not notice that a
line through the stem of the ‘P’ in ‘SHAKE-SPEARES’ creates the Chi Rho; that
that symbol is pointing to the Sonnets being created by God and de Vere.

Edward de Vere also aligns ‘1740’ with God as the Alpha and Omega in the
dedication to Venus and Adonis, the first time that ‘Shakespeare’ occurs in literature.
The dedication is all in italics except for the initial ‘R” (17th letter of the Roman
alphabet) and “Your Honors in all duty, William Shakespeare’ at the end, which is
40 characters (including the comma and dot). So again we have our 1740’

Alexander then turns to Sonnets 153 and 154, noting their similarity. A clever
Oxfordian pointed out to him that the numbers 153 and 154 in modern
mathematics are known as a Ruth-Aaron pair, since the sum of their distinct prime
factors is the same. (The distinct primes of 153 are 17 and 3 which add up to 20
and the distinct primes of 154 are 2, 7 and 11, which equally add up to 20). We
know that sonnets 153 and 154 are a pair. How interesting that the sum of their
primes add up to 40. They have an inner soul of 40. It is also fascinating that they
end the sonnet sequence, while we know that 17 procreation sonnets form the first

www.deveresociety.co.uk 36 FB | Twitter: @deveresocietyuk



The de Vete Society Newsletter Vol. 31, No. 4, Autumn 2024

sequence; so, we get our alpha and omega again. Alexander looked into the idea of
adding up the divisors of a number and saw that this was very much something of
interest going back to Pythagoras and Euclid, who believed in the divinity of

number and therefore were interested in the sum of a numbet’s divisors.

A ‘Perfect Number’ is 6, where the divisors, 1 + 2 + 3 + 6 add up to twice the
number itself, i.e. 12. Another example is 28, whose divisors 1 + 2 +4 + 7 + 14 +
28 = 56, which is twice 28. It is called a perfect number or in Greek ‘telios arithmos’
— the mere fact that it is called ‘perfect’ shows the huge importance placed by the
ancient philosophers and mathematicians on the sum of a number’s divisors, on
the ‘soul’ of the number if you like. What then of 1740? What is the sum of its
divisors; and are they important? Well there are 24 and they add up to 5040. “That
number would have meant absolutely nothing to me a week or so ago’ says
Alexander. But on reading a book he was given at Christmas called The Dimensions
of Paradise by John Michell (1971), Alexander, being familiar with the book a while
back, remembered that 5040 came up several times in that book, so he went back
to it to investigate — it was one of Plato’s favourite numbers! Plato was very well
known to Edward de Vere, who as a teenager bought his very first copy of the
Folio edition and probably also owned the 1578 edition, that was ultimately
inscribed to Ben Jonson by his son Henry, 18th Earl of Oxford. He would have
known that Plato talks about 5040 in his Laws — the ideal number of citizens for a
city — he mentions the number seven times because it has a peculiar connection to
the number 7 —1x2x3x4x5x6x7 =5040; 5040 is also 7 x 8 x 9 x 10. Itis
also the sum of the internal angles of the first seven shapes. In his book Preparatory
Aphorisms, John Dee discusses the number 5040; he writes,
Man’s body and all other elemental bodies are altered, disposed, ordered,
pleasured and displeasured by the influential working of the Sun, Moon
and other stars and planets...and since the power of the planets is unequal,
Nature is able to control their working in 5040 different ways.

On the same page Dee notes what Hermes Trismegistus says about nothing

happening to men without cosmic sympathy.

Alexander now turns to look a bit closer at the number 5040 and its connection
to 7, 1740 and the stars. Dee’s great friend Edward Kelly wrote in The Theatre of
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Terrestrial Astronomy (1676),

God has stamped and sealed all created things with the character of
Trinity, as a kind of hieroglyphical writing, whereby his own nature might
be known. For the number three and the magic number four make up the
perfect number seven, the seal of many mysteries. And seeing that the
Quaternary rests within the Ternary, it is a number which stands on the
horizon of eternity, and doth exhibit everything bound with God in us,
thus including God, men, and all created things, with all their mystetious
powers.
The number seven thus represents the divinity of man and man’s connection with
all created things in the Trinity.

Going back to the geometry of the moon
and the earth, Alexander notes from John
Michell that if he were to find the very centre
point of the moon and the earth and measure
that line it would be 5040 miles long (i.e. the
mean diameter). If he were to draw a circle with
a radius of 5040 miles, it would have a
circumference of 31,680 miles. If he were to

square that circle such that each of its sides had
the same length as the diameter of the earth then that square would be 31,680
miles, the same as the circumference of the circle. If he were to put a square around
the moon such that each side is the same length as the diameter of the moon and
then draw diagonals from it, there are two perfect Pythagorean triangles (this only
happens because of the precise size of the earth and the moon). Yet something
else that is peculiar is that the two sides opposite the hypotenuse are equal to 5040.

Next Alexander looks at the platonic solids — the 4-sided tetrahedron, the 6-
sided cube, the 8-sided octahedron and the 20-sided icosahedron. These are the
symbols of the four elements being, respectively, Fire, Earth, Air and Water. The
sum of their internal angles is also indicated in the diagram. The sum of the internal

angles of the icosahedron is 3600° which is the same number as we have in miles
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in the hypotenuse in the triangle in the
diagram. If we look at earth (cube), the
internal angles are 2160° which in miles is the
same as the diameter of one of the sides of
the triangles alongside the moon. Air
(octahedron) has internal angles of 1440°
which is exactly half of one of the sides of the
triangles alongside the moon. Adding up all

of the internal angles of these platonic solids, Alexander notes that they come to
7920° which is the same in miles as the diameter of the earth. If one were to add
just the octahedron and the icosahedron, their combined internal angles come to
5040°. The internal angles of the tetrahedron come to 720°, which connects to all
of the numbers in miles that we have in our diagram. So, 3 x 720 = 2160, 4 x 720
= 2880 and 5 x 720 = 3600, 7 x 720 = 5040 and 11 x 720 = 7920. The ancients
who believed that God created the universe using number and geometry were not
simply believing what they wanted to believe in a fable — they were very clever
people who saw the mathematical connection between the natural world and
numbers and geometry and believed that that was how God created it. Not only
that, but this brings us to the Hermetic belief as to why we see all this: because we
have the mind of God.

If we divide 5040 into twice the diameter we get 22/7 ie. T (pi). And if we
triangulate so that the base of the triangle is the
diameter of the earth and the apex is the centre of the
moon and we divide the hypotenuse by the radius, we
get 1.618, which is phi ¢, the golden ratio exemplified
by the Fibonacci sequence, that we find in so much of
God’s creation: in flowers, snail shells, DNA etc. The
triangle is also replicated in the Great Pyramid of Giza.

The Pyramid was measured in royal Egyptian cubits,
not miles. The base is 440 royal Egyptian cubits, the original height is 280 royal
Egyptian cubits and the perimeter is 4 x 440 which is 1760 Egyptian cubits. 1760
is the number of yards in a statute mile. Miles were probably formalised by John
Dee in 1592 in London. The English cubit was divided into 18 inches. If we ‘times’
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these royal Egyptian cubits by 18 we get back to where we started: 440 x 18 = 7920,
which in miles is the diameter of the earth, 280 x 18 = 5040, the combined radius
of the moon and the earth and 1760 x 18 = 31680, the circumference of the green
circle and the perimeter of the purple square. So, a lot of extremely ‘rum’ things
going on that connect us to 5040 and bring us back to Dee and his extraordinary
Monas Hieroglyphica that carried the same great secret as the Great Pyramid of Giza,
ultimately telling us that man is divine.

Finally, the relationship between ancient measurements and the mile was
devised by Dee. If we look at the
ratio of the Greek mile to the
Roman mile, it is the same as the
ratio of the English mile to the
Greek mile, i.e. 25/24. One Greek
mile is 5040 English feet. There is a
relationship between, on the one
hand large numbers of Greek and

Roman feet, cubits and miles, and on

the other their equivalent in English
feet, the common factor being the number 5040.

5040 becomes a very important number not
only in the conjunction of the planets but in the
measurement of the earth. And thus the connection
between 5040 and 1740 being the sum of its divisors
must have been of extreme relevance and
importance to Edward de Vere because not only
was he aligning himself to the Trinity in 1740 but
through the soul of that number (5040) he was
aligning himself to God as geometer, as the grand

architect of the universe and to that
great G placed at the centre of that

iconic mark, the square and
1 compass emblem of Freemasonry.

~ S~
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