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greatest literary hoax of all time

Gbe Bard %
By Nick Kollerstrom Gunpowder P

On the 400th annive
greatest literary boa

Milton Keynes: Ingram Content, 2023
Reviewed by Jack Shuttleworth

The title and subtitle effectively tie together the two
stories the author narrates. Of particular interest to
Oxfordians is his approach to the authorship question,

Dick Kollerstrom:

treated in three subsections over 96 pages:

1. ‘William Shakespeare’ The Curious Case of the Playwright who Never
Existed (pp.1-97)

The author disposes of the Stratfordian by citing all the customary evidence —
signatures, changes to the supposed Tomb, the name’s spelling, and Shaksper’s
possible connection to London’s theatres. He then addresses the emergence of the
plays, emphasizing the history plays supporting the Tudor dynasty and dismissing
Marlowe as the author. He suggests William Stanley, Earl of Derby, had a hand in
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at least the 2nd Folio and that Bacon may have ‘overseen the publication of the
tirst Folio’ (p.25) but was not the author. He sees “The Conspiracy is Launched’
with the preface to the First Folio when Ben Jonson ‘was evidently chosen to
manage the great deception’ (p.27) and created the misleading allusions to
Stratford-upon-Avon. He cites Oxford’s introduction to Castiglione’s The Courtier
as foreshadowing ‘the substance of the plays Oxford would later write’ (p.31).

2. How The Shakespeare Identity was used

‘We should take care,” Kollerstrom says, ‘not to ascribe too much to one individual’
(p.32). Instead, he suggests a ‘Magic Circle’ that may have included Oxford,
Spenser, Sidney, Raleigh, the Earl of Derby, Mary Sidney Herbert, and Bacon — all
of whom at various times may have contributed to the plays. He asserts (p.33) that
‘It would be reasonable to guess that this Shakespeare group started with “the
collaboration of Stanley and Oxford” but the works were “alchemized” into pure
gold by the mind of the master’ (p.34). He relates the lives of Oxford and William
Stanley, Lord Derby, in some detail as “Twin Souls’ and suggests that the Cecils
were to blame for the death of William’s brother Ferdinando Stanley by poisoning.
He adds that the same ‘could be said about the murder of Christopher Marlowe in
the previous year as both credibly being black-ops schemed up by Cecil’ (p. 43)
[Such an allusion here is a prelude to his theory of the Gunpowder Plot.] The next
three pages of this section cover Mary Sidney Herbert, Lady Pembroke, and her

familial influence.

The author then turns to perhaps the two most original parts of his book:
an analysis of the poetry and plays as revealing de Vere’s ‘classic experience of
mystic illumination’ citing Sonnets 33, 53, and 73 (pp.49-55) and his analysis of
the first 17 sonnets as primarily addressing Queen Elizabeth. He asks, ‘Would an
old man really want to urge a young man to procreate through seventeen sonnetsr’
(p-55). ‘Let’s make a cautious statement about the identity of the Bard: “the
perceived catastrophe of a terminating dynasty, i.e. of Elizabeth producing no heirs
echoed deeply in his soul”” (p.57). His detailed discussion follows to page 61. At
that point the author turns briefly to de Vere’s relationship with John Dee, whom
he supported, and then de Vere’s three daughters, speculating that Susan de Vere
was at the center of the family project to print the First Folio.
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3. The Man who was Hamlet

Not surprisingly, the author sees “The Play as Autobiography’ and connects de
Vere’s life in customary ways with Hamlet. He suggests that the rejection of
Elizabeth as the ‘unacknowledged child’ may have been the result of Cecil’s
‘manipulatfion] of his daughter’ (p.78). He cites the Anne Vavasour affair and her
attraction as lingering in de Vere’s later years. Likewise, the Italian texts by Cardano
and Castiglione remained critically important in Shakespeare’s writing, citing Hank
Whittemore that ‘Without Castiglione we should not have Hamiet” (p84).
Kollerstrom concludes this final section with a bibliography, early tributes, a
chronology, and a list of new words de Vere contributed to our language.

The Gunpowder Plot, England’s Original State-Fabricated Terror Event
(pp.98-147)

The author traces the Gunpowder Plot to the history of ant-Catholic repression
and the plotting of the Cecil’s to help establish the legitimacy of James I’s rule,
making him the wise discoverer of a plot ‘with a lack of perceptible motive’ (p.100).
He sees the subsequent deaths of the plotters as ‘a normal feature of modern state-
fabricated terror events’ (p.102). He offers three possible explanations of the plot:

1. ‘It was what it appeared to be, a plot ... by Catholics to blow up ... Patliament.
It was not a success’

2. ‘Ditto, but ... the Crown’s intelligence ... allowed it to run its course — almost’

“The plot was instigated by Robert Cecil, King James’ chief intel officer and so the
plotters were essentially dupes, recruited and used. It was a total success’ p.100).

The author spends the rest of the book reporting the details of investigations and
analyses of the Gunpowder plot and ties it to contemporary terror events in the
UK and Europe.

General comments:

The first part of this book would be a useful and comprehensive introduction to
the Shakespeare Authorship Question. The author's speculation about the 17
sonnets and the Queen, his belief in William Stanley’s involvement, and de Vere’s
‘mystic illumination’ all merit significant attention. If a second edition is planned,

I would recommend a good proof-reader as there are some typos and errors.
~Y~

www.deveresociety.co.uk 47 FB | Twitter: @deveresocietyuk


http://www.deveresociety.co.uk/



