
 Vol. 32, No. 2, Spring 2025 
Spring 2025 

02Apro 
0 

The De Vere Society Newsletter 
newsletter 

www.deveresociety.co.uk  FB | Twitter: @deveresocietyuk      25 

 

 
 

Edmund Tilney, Master of the Revels 1579–1610 

By Jan Cole 

Abstract 
Edmund Tilney (1536–1610) held the office of 
Master of the Revels for forty-six years, a span 
which overlaps with the period during which 
(Oxfordians believe) Edward de Vere was active as 
a playwright. Tilney held his post despite several 
changes of Lord Chamberlain, his master in respect 
of the court hierarchy, and despite pressure from 
other candidates, notably John Lyly who, from the 
time he was a servant to Edward de Vere, had 
coveted this role. This essay considers Tilney’s 
management of his role as Master of the Revels 
and questions how much he could have known about the authorship of the 
Shakespeare plays, and how he could have been told to conceal the true author 
directly by Queen Elizabeth or by his kinsman, de Vere. This also sheds light on 
Shakespeare’s/de Vere’s claim to have been ‘tongue-tied  by authority’ (Sonnet 
66).  

The Revels Office  
The Revels Office, led by the Master of the Revels (MR) came within the 
department of the office of Lord Chamberlain (LC) of the Royal Household, who 
was responsible for the administration of ‘all things above stairs’, i.e. the 
sovereign’s accommodation, wardrobe, travel, reception of guests, and 
entertainments. The LC’s office was also responsible for the Royal Chapels, their 
musicians and child players, and for the ‘standing offices’ such as the Revels 
Office. Henry VIII had established the office of LC originally to administer 
entertainments at court, but under Elizabeth its remit was extended to include the 
public theatres, of which the LC and MR had almost total control from 1582.  

Stained glass window 
St Leonard's Church, Streatham 
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From 1560 the Revels Office was accommodated in the old hospital of St 
John of Jerusalem in Clerkenwell, and in 1608 was moved to Whitefriars. Beneath 
the MR were the following officers: the Clerk Controller, the Clerk, the Yeoman 
and the Groom. Tilney drew up a memorandum showing the functions of the 
Office in respect of court entertainment: 

Which Office of the Revels consisteth of a Wardrobe, and other several 
rooms for the artificers to work in (viz. tailors, embroiderers, property 
makers, painters, wiredrawers and carpenters), together with a convenient 
place for the rehearsal and setting forth of plays and other shows for those 
services. In which Office the Master of the Revels hath ever had a dwelling 
house for himself and his family, and the other officers are to have either 
dwelling houses assigned unto them by the Master (for so goeth words of 
their patents) or else a rent for the same as they had before they came unto 
St Johns.1 

He also recorded a note that shows us how he went about his business:  

Edmund Tilney, Esq., Master of the Office, being sent for to the Court by 
letter from Mr Secretary dated the 10th of March 1582 [1583], to choose out 
a company of players for her Majesty. The expenses of himself and his 
horse.2 

He was appointed MR ‘for life’ by the Queen on 24 July 1579 (Patent Rolls, 21 
Eliz. P.7, mem.8), having the responsibility of choosing the company and the plays 
to be performed at court. A later patent of 1582 details what was by then expected 
of Tilney in respect of plays for court (and by then, it seems, also for public 
performance): 

to warn, command and appoint … all and every player or players with their 
playmakers, either belonging to any nobleman or otherwise … have in 
readiness or mean to set forth … and with them to present and recite before 
our said servant or his sufficient deputy … all such shows, plays, players and 
playmakers, together with their playing places … to order, reform, authorise 
and put down as shall be thought meet or unmeet unto himself or his 
sufficient deputy in that behalf, on pain of imprisonment …3 
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This shows clearly that: a) Tilney had the plays recited or rehearsed at the Revels 
Office prior to performance, b) that he would have known the plays’ titles, authors 
(referred to as playmakers or poets), the company performing them, and probably 
the names of leading actors (players), before any play was put on, and c) that he had 
the power either to authorise the play, or to ‘reform’ it (to delete text or action he 
deemed to be seditious or otherwise dangerous) or to ban it. Thomas Heywood in 
his Apology for Actors (1612) confirms this arrangement, citing Stowe’s Survey of 
London (1598) where it is said of St John’s, Clerkenwell:  

Since then that house hath belonged to the Office of the Revels where our 
court  plays have been in late days yearly rehearsed, perfected and corrected 
before they come to the public view of the prince and nobility …4 

It is unlikely, therefore, that Tilney was in most cases unaware of the authorship 
of the plays that came before him since, according to the 1582 patent, his remit 
included ensuring the authors’ presence at the time of the recital or rehearsal at 
the Office. However, this may not have prevented the acting company claiming 
the author was absent and/or giving a false name or pseudonym, should they have 
had a good reason for doing so. How, indeed, could the authorship be proved? 
This situation would give ample opportunity to conceal the real author’s name or 
for the players to provide a pseudonym. This may have been the case for plays 
written by Edward de Vere, especially the history plays that first appear 
anonymously and then subsequently under the name ‘William Shakespeare’, often 
printed in the oddly hyphenated form of ‘Shake-Speare’, strongly suggesting a 
pseudonym. The name ‘William Shakespeare’ first appears in 1593 under the 
dedication of the poem Venus and Adonis. Presumably this was authorised to be 
the pseudonym in a similar way.  

The Elizabethan audience seems not to have regarded the authorship of plays 
very highly, collaboration was common, and many plays were subsequently printed 
without an author’s name. Tilney did not have to keep records for the plays 
performed in the public playhouses, though these were also monitored, and this 
was the responsibility of the managers of the playhouses. The only surviving 
accounts are those of Philip Henslowe for ‘The Rose’. Tilney was responsible for 
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recording plays performed at court, but even here the records that survive are 
incomplete. 

The Revels Accounts under Elizabeth 
The Revels Accounts recorded the expenses incurred for plays and shows at court. 
The accounts were submitted to the Treasurer of the Chamber who paid out the 
sums upon a warrant from the Privy Council. There are eleven extant audited 
accounts from Elizabeth’s reign covering the years 1571 to 1588, and two from 
the reign of James I covering 1604/5 and 1611/12. These accounts generally list 
the acting company that played at court, the name of the play and the date it was 
played. Sometimes the ‘names of the poets who made the plays’ were also noted. 
It should be noted here that John Lyly, secretary to Edward de Vere, was among 
those who coveted the role of  MR (see Appendix A).  

The surviving (incomplete) accounts are as follows:5 

Thomas Benger, MR (to 1572) and Thomas Blagrave, MR (to 1579) 
1570/71–1572   Expenses with a list of the names of plays    (see Appendix B) 
1572–73             Expenses, no names of plays  
1573–74             Expenses, with a list of plays                        (see Appendix B) 
1574–75             Expenses, no names of plays   
1576–77             Expenses, with a list of plays                        (see Appendix B) 
Feb 1578–1579  Expenses, with a list of plays                         (see Appendix B) 

Edmund Tilney, MR (from July 1579) 
1 Nov 1579–31 Oct 1580 Expenses, with a list of plays.     (see Appendix B) 
1 Nov 1580–31 Oct 1581 Expenses, with a list of plays.     (see Appendix B) 
1 Nov 1582–31 Oct 1583 Expenses, with a list of plays.     (see Appendix B) 
1 Nov 1584–31 Oct ? Expenses, with a list of plays      (see Appendix B) 
31 Oct 1587–1 Nov 1588 Expenses, with no list of plays        

Stopes did not give the titles of the listed plays. However, she did refer in her text 
to the complete record of the Revels Accounts published by Albert Feuillerat in 
1908.5a This large volume lists the titles of the plays (see Appendix B). I have 
modernised the spelling in most titles and in regard to the occasions on which they 
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were acted and the players. Some of these titles (prefaced here by an asterisk), are 
known to Oxfordians, e.g. an early version of The Comedy of Errors, and Agamemnon 
and Ulysses performed by his own players. Several of the other titles are of particular 
interest in respect of de Vere’s known interest in Greek, pastoral and Italian 
subjects and may reflect his anonymous authorship, especially those performed by 
the Children’s troupes (see my notes in square brackets). None of these plays have 
surviving texts.     

By the 19th century the records were noted to be both chronologically 
incomplete and lacking the title of most plays, and the Revels Accounts were 
initially published (in extract) in 1842.6 Tilney’s predecessor, Thomas Blagrave, had 
sometimes included the names of the authors of the plays: for example, details 
were given of properties for ‘Farrant’s play’ (Richard Farrant) and for ‘Hunneyes 
play’ (William Hunnis) in 1574–75. Notably absent were the records for 1589 to 
Christmas/New Year 1604/5. The year 1589 pre-dates the first printed use of the 
name ‘William Shakespeare’ by four years, and 1604/5 coincides with the staging 
at court of many ‘Shakespeare’ plays following the death of Oxford in June 1604 
and the marriage of his youngest daughter, Susan. In 1589 Oxford was praised as 
the author of ‘comedy and interlude’ in The Arte of English Poesie. As Mrs Stopes in 
her investigation of the Revels Accounts noted, there is something extremely odd 
about this absence of records between 1589 and 1604. 

It is very remarkable how often records fail us just when they are most 
needed for the Life of Shakespeare! There is only one personal link which 
kept up the connection of those early court plays with later modes under 
which we know plays to have been performed; only one person who lived 
through and directed them … he has been too little noted. Edmund 
Tilney…5 

The same comment had been made in 1842 when Cunningham had also made 
the important remark:  

Every fresh discovery of a fact about Shakespeare’s plays proves that he was 
distinguished earlier and retired earlier than his commentators and 
biographers have been willing to allow.6 
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Tilney was indeed ‘the one personal link’ between Elizabeth’s court and James’s 
court with regard to plays and when his remit was extended in 1581 he became 
responsible for monitoring plays performed in the public playhouses. He also had 
family links with Elizabeth and the court. (See the Tilney Family Tree on p.31) 
Through his great-aunt, Elizabeth Tilney and her cousin, Agnes Tilney (first wife 
and second wife of Thomas Howard, 2nd Duke of Norfolk), he was a kinsman of 
the Queen and also of all four Lord Chamberlains under whom he worked. 
Through the Howards he was also a kinsman of Edward de Vere. How much did 
Tilney know about the authorship of the ‘Shakespeare’ plays? Even his family 
connections make it possible that he was authorised by the Queen to keep the de 
Vere authorship hidden. According to their title pages when printed, the following 
plays were performed either at court, privately and/or publicly: 

    The Troublesome Reign of King John – publ. 1591 
    The First Part of the Contention between York and Lancaster – publ. 1594 
    Titus Andronicus – publ. 1594 
    The True Tragedy of Richard III – publ. 1594 
    The True Tragedy of Richard Duke of York and the death of good Henry Sixth – publ. 1595 
    The Taming of a Shrew – publ. 1594  
    Romeo and Juliet – publ. 1597 
    The Tragedy of King Richard III – publ. 1598 – ‘by William Shakespeare’  
    The History of Henry the Fourth – publ. 1599 – ‘corrected by W. Shakespeare’ 
    The Second Part of Henry the Fourth – publ. 1600 – ‘written by William Shakespeare’ 
    The Chronicle History of Henry the Fifth – publ. 1600 
    A Midsummer Night’s Dream – publ. 1600 – ‘written by William Shakespeare’ 
    The Tragical History of Hamlet – publ. 1603 – ‘By William Shake-speare’ 
    The True Chronicle History of King Leir – publ. 1605 

Before they were first performed all of these plays must have been rehearsed by 
the actors, vetted and passed by Edmund Tilney or the LC. If any or all of these 
were first played at court they should have been entered into the Revels Accounts, 
but the records for many of these years are missing. Records of payments to the 
actors of ‘The Chamberlains Men’ exist in the Chamber Accounts (i.e. the Treasury 
Accounts related to the audited Revels Accounts). However, the titles of the plays 
are generally omitted from these records.  
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Hugh Tilney’s Family tree 
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The most famous entry is that of 15 March 1594 (1595) recording payments to 
William Kempe, Richard Burbage and William Shakespeare ‘for two several 
comedies and interludes’ acted before the Queen on the previous Christmas, St 
Stephen’s and Innocents’ Days. This record has been used by orthodox 
biographers to ‘prove’ that Shakespere of Stratford was an actor in, as well as a 
sharer and financial manager of, the company, but it only proves that he probably 
went to the Treasury with Kemp and Burbage to collect their payments.   

The Revels Accounts under James 1604–5 
After Oxford’s death in June 1604, the Revels Accounts generally record the plays 
by title and sometimes note the author’s name. The Accounts for 1604–5 contain 
fourteen entries as follows:7 

 The Moor of Venice – Banqueting House in Whitehall, Hallowmass, 1 November 1604 
 The Merry Wives of Windsor – the Sunday following  
 Measure for Measure – St Stephen’s Night in the hall – by ‘Shaxberd’  
 The Play of Errors – on Innocent’s Night – by ‘Shaxberd’ 
 How to Learn of a Woman to Woo – on Sunday following – by Heywood  
 All Fools – on New Year’s Night   by George Chapman  
 Love’s Labours Lost – between New Year’s Day and Twelfth Day  
 Henry the Fifth – on 7 January  
 Every One Out of His Humour – on 8 January 
 Every One in His Humour – on Candlemass Night 
 The Sunday following – A Play provided and discharged 
 On Shrove Monday – A Play of the Merchant of Venice – ‘Shaxberd’ 
 On Shrove Tuesday –A Play called the Merchant of Venice again commanded by  
 the King’s Majesty – ‘Shaxberd’ 7 

Much ink has been spilled discussing the authenticity of these accounts, and it is 
quite possible that the authors’ names were added at a later date. In particular the 
name ‘Shaxberd’ appears to be in a different hand and added later. If so, from 
whom did the clerk get his information? It must have come from Tilney who was 
given it by the company who would be performing at some time ahead of the date 
of performance. 
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In the list above, Shakespeare’s name (written ‘Shaxberd’) appears alongside 
the plays Measure for Measure and The Comedy of Errors, though as far as we know 
neither of these plays had yet appeared in print with an attribution to Shakespeare. 
The same can be said for Othello, for which no author’s name is given. The Merry 
Wives of Windsor had been published in 1602 as ‘By William Shakespeare’, and yet 
no author’s name is given in the accounts. As for Love’s Labours Lost, this had been 
published anonymously in 1597 and again in 1598 as ‘By W. Shakespere’, and yet 
in the accounts no author’s name is given. It therefore seems reasonable to assume 
either that Tilney had no interest in making attributions of authorship in his 
accounts, or that the records were added to by a later hand, that of a clerk who 
had been given the name ‘Shakespeare’ verbally by Tilney or someone else and 
wrote it as he heard it spoken as ‘Shaxberd’. The names of Heywood and Chapman 
are correctly recorded, but Jonson’s is strangely absent for the two ‘Humour’ plays, 
which were already five years old in 1604/5. 

Every year the Revels Accounts were audited and declared upon oath before 
court officials, who then issued a warrant for the payments due. Therefore, the 
Revels Accounts should agree with the Treasury accounts on the matter of dates 
and times of performances. In 1922 Mrs Stopes showed that this is not the case 
and that the Revels Accounts are full of errors and discrepancies.8 She gives no 
reason for this other than scribal error, not necessarily Tilney’s but his clerks. 
However, as she noted, this does not say much for Tilney’s management of the 
accounts. 

Tilney’s Career 
It is not known how Tilney was employed before 1579 when, at the age of forty-
three, he was appointed by the Queen as MR. It is thought that he obtained this 
preferment through the influence of his kinsman and contemporary, Charles 
Howard (1536–1624), 2nd Baron Howard of Effingham and later created Earl of 
Nottingham.9 His father, William Howard, had been LC from 1558 to 1572. There 
were several conflicts between Tilney and the officers beneath him, and the latter 
men wrote to William Cecil suggesting ways in which the Office could be better 
managed, including creating a new post of assistant to Tilney. There were also 
difficulties in regard to payments to the officers working under Tilney and to the 
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artificers (carpenters, woodmen, painters, chandlers) who helped create the 
scenery for the court performances. In the autumn of 1597, a group of eight such 
creditors wrote a petition to Cecil regarding the non-payment of their fees over 
the previous five years. Cecil referred back to Tilney who replied in a very cavalier 
fashion:  

All that I can say is, that there is a composition laid upon me by the Queen’s 
Majesty and signed by herself, rated verbatimly by certain orders set down by 
my Lord Treasurer by his Lordship’s hand, whereunto I have appealed, 
because the other officers will not be satisfied with any reason, whereto I am 
now tied and not unto their frivolous demands. Wherefore, let them set 
down in writing the special causes why they should reject the foresaid orders 
and the composition grounded thereon, then am I to reply to the same as I 
can, for until then these petitioners cannot be satisfied.10 

This shows Tilney prevaricating, standing on his ‘composition’ from the Queen 
(which would have included no indication of when employed artisans should be 
paid) and generally demeaning both his own officers and his artisan employees. It 
took some time before Cecil issued a direction for a hearing between the 
petitioners, the Revels Office auditors and the Barons of the Exchequer, and more 
time before the poor creditors were paid. On the other hand, it appears that 
Tilney’s own wages increased tenfold over his period in the office, and that from 
1588 the Queen increased his status considerably by raising his precedence at 
court, so that in processions he should walk with the Knights Bachelor.11 He also 
increased his basic income by hiring out costumes that had been used in court 
performances and by exacting a licence fee of seven shillings per play for each play 
he passed to be publicly performed. He entertained the Queen 
at his home in Leatherhead in 1591 and this would have 
involved a large financial outlay for him.  

In 1597 Elizabeth granted the reversion of the MR to 
George Buc, who was Tilney’s nephew, but from 1607 he 
seems to have retained the main duties. Following Tilney’s 
death in 1610, Buc automatically became MR. Tilney died a 
rich man, able to commission and afford a large monument 
to himself which still survives on the wall of St Leonard’s Church, Streatham. 
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The monument includes all his family connections with their family shields of 
arms, including that of de Vere. 

It was not until Henry Herbert (a first cousin of William and Phillip Herbert 
and brother of the poet George Herbert) became MR in 1623, significantly the 
year the First Folio was published, that the Revels Accounts became more 
complete and accurate. All titles of plays are recorded, sometimes with the authors’ 
names. Herbert added on the last page of each ‘booke’ (i.e. the play script 
submitted to him) a note recording that he had licensed it for performance, and 
these ‘bookes’ became known as ‘allowed bookes’. In one instance he found a play 
so lewd and dangerous that he burnt the ‘booke’. On another occasion he wrote 
down a synopsis of the material he had expunged. He also allowed additional 
material to be inserted into old plays at a fee of one pound. The First Folio was 
printed in 1623, and the ‘Shakespeare’ plays subsequently performed at court were 
always referred to in the Accounts solely by title without any author’s name. For 
example, among the most interesting entries is that of 19 August 1623: 

For the king’s players, an old playe called Winter’s Tale, formerly allowed of 
by Sir George Bucke, and likewise by me on Mr Hemmings his worde that 
there was nothing profane added or reformed, though the allowed booke 
was missing, and therefore I returned it without a fee, this 19 August 1623.12 

The Winter’s Tale soon appeared as a play by ‘Shakespeare’ in the First Folio, 
registered 8 November 1623. On 11 April 1627 Hemmings and his players paid 
Herbert five pounds for forbidding ‘the playing of Shakespeare’s plays to the Red 
Bull company’, which shows them preserving the monopoly of the plays.13 

Conclusion 
Those who believe that Oxford wrote the plays known as Shakespeare’s may 
question how this was achieved with anonymity being maintained, particularly at 
court and among those offices of the LC and the MR, through whom no play 
could be staged without being rehearsed, vetted, and accounted for in the records. 
The Revels Accounts were made for financial and ethical purposes. Neither the 
auditors nor the cashiers of the Treasury needed to know the authors of plays. In 
Elizabethan times nobody seemed to care very much about authorship assignation. 
A dramatist was not regarded as a professional author at this time, and not until 
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Jonson published his Works (1616) did the idea arise, and Jonson was soon 
criticised for dignifying such ephemeral things as stage-plays with the title of 
published ‘works’. Audiences, too, were unconcerned about authorship, whereas 
actors were highly admired.  
The Revels Accounts of the Elizabethan era are largely regarded as an unreliable 
source for scholarship. Tilney had to record expenses, but was not obliged to 
record authors’ names, even if he knew them. However, this fact – and the fact 
that he was a relative of the Queen, of Oxford, and of all four Lord Chamberlains 
– placed him in the perfect position to conceal the authorship of the Shakespeare 
plays if he had been ordered to do so by the Queen, who continued to employ him 
throughout her reign and from 1588 greatly increased his wages and social status 
during the period when Edward de Vere also received a £1000 annuity from her. 
Was this Tilney’s reward for keeping the authorship secret? The fact that the 
Revels records and accounts are missing between 1589 and 1604 is particularly 
significant. They may have been lost when the Revels Office moved to Whitefriars 
in 1608 or deliberately destroyed at any time. 
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Appendix A 
John Lyly is known to have coveted the role of Master of the Revels from the time 
that he was a servant to Edward de Vere ‘to the end of his life’. This fact was  
acknowledged by one of his earliest biographers, John Dover Wilson, in his prize-
winning treatise of 1904, revised and published as John Lyly, Macmillan & Bowes, 
Cambridge, 1905, p.8 (available as a reprint by the University of California Libraries). 
This work also fully acknowledged the importance of Edward de Vere as his patron. 
Lyly wrote two letters to Queen Elizabeth about this, noted in his Wikipedia entry  
which quotes them in part as follows:  

‘Two petitions by Lyly to Queen Elizabeth show that he entered her service at 
some time in the late 1580s, with hopes of becoming her Master of the Revels, 
hopes that eventually ended in disappointment. In the first petition he says that: 

“I was entertained your Majestie’s servaunt by your own gratious favor … 
strengthened with condicions that I should ayme all my courses at the 
Revells (I dare not say with a promise, but with a hopeful Item to the 
Revercion) for which these ten yeres I have attended with an unwearyed 
patience” ’ 

In the second petition, dated 1601, Lyly complains: 

“Thirteen yeres your highnes servant but yet nothing. Twenty friends that 
though they saye they will be sure, I finde them sure to be slowe. A 
thousand hopes, but all nothing; a hundred promises but yet nothing. 
Thus casting up the inventory of my friends, hopes, promises and tymes, 
the summa totalis amounteth to just nothing” 
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The originals of the two petitions do not survive, but, whatever their success with 
Elizabeth, after Lyly’s death the pair enjoyed the most extensive circulation in 
manuscript of any Elizabethan-Jacobean dramatist. Forty-six copies of the two letters 
in post-1620 manuscript miscellanies, anthologies of state correspondence, and letter-
manuals, can currently be recorded. (32)  

Ref. 32 is Peter Beal, “John Lyly” in Catalogue of English Literary Manuscripts 
1450–1700. Retrieved 22 April 2021. 

It is interesting to reflect whether Lyly’s coveting of the MR office was relevant to 
Oxford’s authorship and keeping authorship secrets. It is my personal belief that 
Oxford was involved in the authorship of the ‘Lyly’ court plays, as noted in a 
previously published essay: ‘Oxford, Alexander the Great and Lyly’s Campaspe’, DVS 
Newsletter, Vol.19, No. 2, July 2012, p.18–25.     

Appendix B 

1570/71–1572  Thomas Benger, MR 
Iphiginia – A Tragedy shown on Innocent’s Day at night by the Children of Pauls.
 [Iphigenia is a Greek tragedy by Euripides.] 
Ajax and Ulysses – shown on New Year’s Day at night by the Children of Windsor.
 [Ajax and Ulysses are characters in Homer’s Odyssey.]  
Narcissus – shown on Twelfth Day at night by the Children of the Chapel.
 [Narcissus is a character in Ovid’s Metamorphoses.] 
Cloridon and Radiamanta – shown on Shrove Sunday at night by Sir Robert 
Lane’s Men. [This suggests a Greek pastoral source.] 
Paris and Vienna shown on Shrove Tuesday night by the Children of Westminster.
 [‘Vienna’ may be a mistake for ‘Venus’ and may suggest a Greek source.] 

1573–74  Thomas Blagrave, MR 
Predor & Lucia – played by the Earl of Leicester’s servants on St Stephen’s Day at 
night at Whitehall.  
Alkmeon – played by the Children of Pauls on St John’s Day at night. 
 [Alcmaeon is a character in Greek mythology who killed his mother in 
 revenge for his father’s death. The story is mentioned in Thucydides and in 
 Pausanius.] 
Mamillia – played by the Earl of Leicester’s servants on Innocents Day at night. 
 [Mamilia was a plebeian family in ancient Rome during the Republic and is 
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 also the title of a play by Robert Greene in 1583 and of a second part in 1593.]  
Truth, Faithfulness & Mercy – played by the Children of Westminster for 
Elderton upon New Year’s Day at night.   
Herpetulus the Blue Knight & Perobia – played by my Lord Clinton’s servants 
the third of January being the Sunday after New Year’s Day.    
Quintus Fabius – played by the Children of Windsor for Mr Farrant on Twelfth 
Day at night at Whitehall. 

[May refer to Quintillianus, Marcus Fabius 40–100AD, the Roman     
rhetorician.]  

Philemon & Philicia – played by the Earl of Leicester’s Men on Shrove Monday 
night at Hampton Court.         

[Possibly related to Philemon in Ovid’s Metamorphoses or related to 
 Philammon, a legendary musician and poet, son of Apollo in Greek 
 mythology, in a fragment by Hesiod according to Pausanius.]  
Percius & Anthomiris played by Mulcaster’s Children on Shrove Tuesday at night 
at Hampton Court.    [Perhaps related to Perseus, a character in Greek mythology.]  

1575–77  Thomas Blagrave, MR 
The Paynter’s daughter – shown at Hampton Court on St Stephen’s Day at night, 
enacted by the Earl of Warwick’s servants. 
Toolie – shown at Hampton Court on St John’s Day at night by the Lord Howard’s 
servants.           
 [Perhaps related to Marcus Tullius Cicero, the Roman author, often 
 nicknamed Tully, or perhaps related to Tullia, daughter of Servius Tullius, 
 who persuaded Tarquinius Superbus to kill her father, a story of 6th century 
 Roman history found in Livy.]  
The history of the Collier – shown at Hampton Court on the Sunday following, 
enacted by the Earl of Leicester’s Men. 
*The history of Error – shown at Hampton Court on New Year’s Day at night, 
enacted by the Children of Pauls.         
 [This is thought to be an early version of The Comedy of Errors and is given 
 an Oxfordian dating of 1577 in Gilvary, K., Dating Shakespeare’s Plays, 
 Parapress, 2010, p.86.] 
The history of Mutius Scevola – shown at Hampton Court on Twelfth Day at 
night, enacted by the Children of Windsor and the Chapel.     
 [Mucius Scaevola was a Roman jurist in the time of Scipio, 185–129 BC.] 
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The history of the Cenofalles – shown at Hampton Court on Candlemass Day at 
night, enacted by the Lord Chamberlain’s Men. 

Feb 1577–1579 Thomas Blagrave, MR 
An Invention or play of the Three Sisters of Mantua – shown at Richmond on St 
Stephen’s Day at night, enacted by the Earl of Warwick’s servants.        

[Possibly by de Vere – see the essay on this play in Naomi Magri, Such Fruits    
out of Italy: the Italian Renaissance in Shakespeare’s Plays and Poems, Laugwitz, 2014, 
pp.250–261.] 

The history of ... shown at Richmond on St John’s Day at night, enacted by the 
children of the Queen’s Majesty’s Chapel.  
The history of the Cruelty of a Stepmother – shown at Richmond on Innocent’s 
Day at night, enacted by the Lord Chamberlain’s servants.  
A Moral of the Marriage of Mind and Measure – shown at Richmond on the 
Sunday next after New Year’s Day, enacted by the Children of Pauls.  
A pastoral or history of a Greek maid – shown at Richmond on the Sunday next 
after New Year’s Day, enacted by the Earl of Leicester’s servants.  
The history of the Rape of the second Helen – shown at Richmond on Twelfth 
Day at night.    [Suggests related to the Greek history of Helen of Troy.]  

1 Nov 1579–31 Oct 1580  Edmund Tilney, MR from July 1579 
*A history of the Duke of Milan and the Marquess of Mantua – shown at 
Whitehall on St Stephen’s Day at night, enacted by the Lord Chamberlain’s servants. 
 [Thought to be an early version of Much Ado about Nothing and given an 
 Oxfordian dating of 1579 in Gilvary, K. (Ed.), Dating Shakespeare’s Plays, 
 Parapress, 2010, p.97.] 
A history of Alucius – shown at Whitehall on St John’s Day at night, enacted by the 
Children of Her Majesty’s Chapel.  
A historye of … provided to be shown at Whitehall on Innocent’s Day at night by 
the Earl of Leicester’s servants being in readiness in the place to be enacted … but 
the Queen’s Majesty could not come forth to hear the same; therefore put off. 
A history of the Four Sons of Fabius – shown at Whitehall on New Year’s Day at 
night, enacted by the Earl of Warwick’s servants.  
The history of Scipio Africanus – shown at Whitehall the Sunday night after New 
Year’s Day, enacted by the Children of Pauls.     
 [Scipio Africanus, 236–183 BC, was a Roman general, known for his victory 
 against Carthage in the Second Punic war, and against Hannibal in 202BC, 
 understood as the conqueror of Africa. Source Livy.] 
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The history of … shown at Whitehall on Twelfth Day at night by the Earl of 
Leicester’s servants.  
The history of Portio and Demorantes – shown at Whitehall on Candlemass Day 
at night, enacted by the Lord Chamberlain’s servants. 
The history of the Soldan and the Duke of … – shown at Whitehall on Shrove 
Sunday at night, enacted by the Earl of Derby’s servants.  
The history of Serpedon – shown at Whitehall on Shrove Tuesday at night, enacted 
by the Lord Chamberlain’s servants.  

1 Nov 1580–31 Oct 1581 Edmund Tilney, MR 
A Comedy called Delight – shown at Whitehall on St Stephen’s Day at night.  
A story of … enacted on St John’s Day at night.  
A story of … shown at Whitehall on New Year’s Day at night.  
A story of Pompey – enacted in the Hall on Twelfth Night.      
 [Gnaeus Pompeius Magnus (106 – 48 BC), known as Pompey, was a 
 Roman general during the Republic; helped transform Rome from a republic 
 into an empire. He became the political ally, and finally the enemy, of Julius 
 Caesar. Source in Plutarch. Cf. his son, Sextus Pompeius, in Anthony & 
 Cleopatra.]    
A Story of … enacted on Shrove Sunday at night.  
A Story of … shown on Shrove Tuesday at night in the Hall.  

1 Nov 1582–31 Oct 1583 Edmund Tilney, MR 
A Comedy or Moral devised on A Game of the Cards – shown on St Stephen’s 
Day at night before Her Majesty at Windsor, enacted by the Children of Her 
Majesty’s Chapel.  
A Comedy of Beauty and Houswifery – shown before Her Majesty at Windsor on 
St John’s Day at night, enacted by the Lord of Hunsdon’s servants.   
A History of Love and Fortune – shown before Her Majesty at Windsor on the 
Sunday night next before New Year’s Day, enacted by the Earl of Derby’s servants.  

1 Nov 1584–31 Oct 1585  Edmund Tilney, MR 
A history of Ferrar – shown before Her Majesty at Windsor on Twelfth Day at 
night, enacted by the Lord Chamberlain’s servants.  
A history of Telomo – shown before Her Majesty at Richmond on Shrove Sunday 
at night, enacted by the Earl of Leicester’s servants. 
A history of Ariodante and Genevora – shown before Her Majesty on Shrove 
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Tuesday at night, enacted by Mr Mulcaster’s Children. 
A Pastoral of Phillyda & Choryn – presented and enacted before Her Majesty by 
Her Highness’s servants on St Stephen’s Day at night at Greenwich.  
*The history of Agamemnon & Ulysses – presented and enacted before Her 
Majesty by the Earl of Oxford’s Boys on St John’s Day at night at Greenwich.  
*Divers feats of activity were shown and presented before Her Majesty on New 
Year’s Day at night at Greenwich by Symons and his fellows whereon was 
employed the page’s suit of orange tawny …         

[Edward de Vere sponsored John Symons and his group of acrobats at the 
 Christmas 1584 court performances between their tenure with Lord Strange’s 
 Men and the Queen’s Men. Orange tawny was a colour associated with de 
 Vere and used here to show his sponsorship. See Maclean, Sally-Beth., ‘Adult 
 Playing Companies 1583–1593’ in The Oxford Handbook of Early Modern Theatre, 
 R. Dutton, ed., OUP, 2009, pp.39–55, 49.]  
The history of Felix & Philiomena – shown and enacted before Her Highness by 
Her Majesty’s servants on the Sunday next after New Year’s Day at night at 
Greenwich.  
An Invention called Five Plays in One – presented and enacted before Her 
Majesty on Twelfth Day at night in the hall at Greenwich by Her Highness’s 
servants.  
An Invention of Three Plays in One – prepared to have been shown before Her 
Highness on Shrove Sunday at night and to have been enacted by Her Majesty’s 
servants at Somerset Place. But the Queen came not abroad that night. 
An Antick play & a comedy – shown and enacted before Her Highness on Shrove 
Tuesday at night at Somerset Place by Her Majesty’s servants.  

   ~¶~ 
Editorial comment discussed with the author Jan Cole 

The salary and status of Edmund Tilney has been discussed between us in the light of 
an observation by Alexander Waugh in the April 2018 DVS Newsletter p.19–20, 
referring to Frederick Dietz (p.40, No. 27). Payments to the Master of Revels from 
1587 to 1602 fell from circa £1K per year to £400 for the whole period, which is when 
we know Edward de Vere began to receive £1K per year – we believe for writing his 
plays. Jan Cole observes that Tilney died a rich man and had other sources of income, 
which she explains in her essay above. As so often with apparently different 
observations, the true facts should take account of both, which we recommend readers 
to understand – in case such observations are made elsewhere.  
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