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REVIEWS

William Shakespeare’s Much Ado About Nothing

Directed by Jamie Lloyd at the Theatre Royal
Drury Lane, London

Reviewed by Jessica Lee

With some trepidation I went to see Jamie Lloyd’s Much
Ado  about Nothing having read critics 1 admire

pronounce it a dumbing down of Shakespeare. One

said, if it was aimed at cruise ship entertainment — it succeeded.”

It was what the comedy Much Ado About Nothing is purported to be. Its funny
was made funnier and its wittiness made wittier. Embracing expert comic pauses,
puns were played out in mime, and the occasional ad-lib made for enjoyable
Shakespearian bawdiness.

This was a production for all, not just for the groundlings for whom the
Stratfordians would have us believe it was written. Purists may not enjoy it. The
evening appealed to all sections of the audience and captivated us by making
Shakespeare accessible and easily understood. Clever staging made the story as
clear as it could be. In an impromptu straw poll during the interval a few were
asked ‘Did you come for Shakespeare or Tom Hiddleston?” One replied that Much
Ado About Nothing was her favourite play and that she’d come for Shakespeare.
‘He has to be modernised, I loved it’ she said. Another replied ‘I'm here for Tom
Hiddleston and I think I got most of the story’. While possibly not a convert to
the Bard, there will be many a Hiddleston fan who will now go and see another
Shakespeare on the back of his performance; that is, if they can afford the price of
entry. This show was very expensive.

The scenery was minimalist, a chair for each actor, a table, a gigantic pink heart
at the back of the stage and large shocking-pink confetti scattered everywhere.
Often raining down on the stage and audience it piled into drifts and to the hilarity
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of the audience they were used as Benedick’s hiding place, splutterings of
overheard conversations accompanied by fountains of confetti from his sighs or

guffaws.

The contemporary and upbeat dance music sat better with this production
than a lute and galliard would have done. The disco classics were beautifully sung
by Mason Alexander Park who was playing a transgender Margaret with his rich
voice and flamboyant costumes adding to the joy.

Outrageously enjoyable — I expect Edward de Vere would be tapping a beat
in his Westminster Abbey grave.

~F~
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