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Introduction to Oxfordian Narrative 

Trustees of the DVS and the Shakespeare Oxford Fellowship have approved the 
following jointly produced Oxfordian Narrative. It is hoped that this will be 
something that all Oxfordians can embrace, whatever their personal theories, and 
can be used for engagement with the media and the public. 

Every effort has been made to focus on areas with which most Oxfordians 
will agree. It is authoritative in approach, stating that Oxford used the pen name 
Shakespeare and what follows from that. It is positive, explicitly avoiding 
arguments against Shakspere of Stratford. Implicit in this approach is that the case 
disproving Shakspere has been made, and now is the time to make a more positive 
case for Oxford. It is also clear and concise, excluding footnotes and lengthy 
sections detailing the evidence. The core principles section is supported by a few 
FAQs, all composed from information available in more detail on the DVS and 
SOF websites. 

These statements are intended to capture the core tenets to which most 
Oxfordians can subscribe. In order to achieve as much consensus as possible some 
important arguments are omitted. It should also be made absolutely clear that this 
narrative is not designed to restrict members from voicing their own views, or 
limiting the exploration of their theories in any way. It is intended to represent a 
central, grounded position from which discussions with people outside the 
Oxfordian Movement can begin. 

We hope that you will engage with it in the spirit in which it has been produced. 
A selection of respected and experienced Oxfordians have been consulted and 
their views have been instrumental in its composition. The Trustees felt that it 
should now be published in both the DVS and SOF newsletters, enabling 
members to read it and discuss their views. It is not set in stone and will be 
amended and updated if there is sufficient consensus to do so. 

We believe that it supports our mission statement: The DVS is dedicated to 
an appreciation and celebration of Edward de Vere, 17th Earl of Oxford (1550–
1604) as the true genius behind the literary pseudonym ‘William Shakespeare’. 

Brent Evans and Matthew Wade 



 Vol. 32, No. 3, Summer 2025 
02Apro 

0 

The De Vere Society Newsletter 
newsletter 

www.deveresociety.co.uk  FB | Twitter: @deveresocietyuk  7 

 

 
 

Oxfordian Narrative 
Core Principles 

1. William Shakespeare was the pen name used by Edward de Vere, 17th Earl of 
Oxford and Lord Great Chamberlain of England (1550–1604, hereafter 
referred to as Oxford). A substantial body of compelling circumstantial and 
contextual evidence supports Oxford as the author of the works of William 
Shakespeare.  

2. He was a prominent member of Queen Elizabeth I’s court and was particularly 
celebrated for his poetry and his plays. These were originally written and 
performed for the Queen’s entertainment at court and were later revised for 
publication and performance in the public theaters. These are the Shakespeare 
plays that we know and love today. 

3. His noble status and consequent intimate knowledge of the court, his 
comprehensive education including honorary degrees from Cambridge and 
Oxford and study of the law at Gray’s Inn, his knowledge of foreign and 
ancient languages, first-hand experience of Italy and France and of military and 
naval campaigns made him uniquely qualified to write the poems and plays. 

4. His inherited wealth and a large annuity from the Queen enabled him to 
sponsor poets, writers and acting troupes throughout much of his life. As a 
result, he was intimately connected at the highest level with the flowering of 
the English Renaissance. At least 33 known literary and musical works by 
others were dedicated to Oxford during his lifetime. 

5. His life is often reflected in the locations, plots and characters in the plays. 
Several characters share his philosophy and life experiences, none more so than 
Hamlet. Oxford spent time in France and Italy in the towns used as settings 
for the plays, and the sonnets reflect his innermost sentiments as an older 
nobleman who is forced to bury his name. 

6. The deliberate use of the pen name Shakespeare and the political and cultural 
disruptions that occurred after his death are some of the reasons why his 
identity as the author has remained hidden for so long. We all now have the 
opportunity to learn about Oxford’s brilliant and tragic life and celebrate him 
as the greatest writer in the English language. 
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Oxfordian Narrative: Frequently Asked Questions 
1. Why does it matter who wrote the plays? 

Modern theater audiences and literary readers have a far richer experience of the 
plays when they know that they satirized the Queen and prominent members of the 
court. The plays were not only autobiographical, they related to political and 
historical events in the 1570s and 80s. 

For historians, an awareness of the true author transforms our understanding of 
the history and politics of the time. It provides a deeper appreciation of how the 
Italian renaissance impacted the English renaissance, and greater insight into the 
intrigues of the Elizabethan court. Uncovering the deliberate deception to conceal 
Oxford’s authorship of the Shakespeare works allows us to reconsider the history and 
politics of the time. Establishing Oxford’s place as the author of the greatest literary 
works in the English language is important. His life should be studied in more detail 
and his true legacy honored. 

2.  Why do we maintain that Oxford used the pen name William Shakespeare? 
Oxford’s position as the pre-eminent poet of Queen Elizabeth’s court was publicly 
acknowledged as early as 1586 and he was placed first on a list of seventeen living 
English playwrights who were the ‘best for comedy’. It was declared that his 
‘Comedies and Enterludes deserved the highest prize’ and it was specifically 
mentioned that he did not publish his works under his own name. 

When Oxford first used the pen name Shakespeare in the publication of the long 
narrative poem Venus and Adonis in 1593, contemporary writers identified it as a pen 
name and suggested that they knew that he was the author. However, it is his own 
handwritten notes that provide definitive proof. Annotations in his handwriting in 
books that contained source material for the plays clearly show his creative processes 
in selecting phrases and formulating the characters and plots. So far more than five 
books have been found containing his handwritten notes, providing valuable insights 
into how and why he wrote the plays. 

3.  Why did Oxford use a pen name? 
In the Elizabethan era there were severe punishments for any opinions that were 
considered to be critical of the Queen, politics or protestant religion. This was 
controlled by the 1581 Act Against Seditious Words and Rumors Against the 
Queen’s Most Excellent Majesty. Many writers published anonymously or under a 
pen name. 

For Oxford, the foremost earl in the kingdom, the stakes were even higher. 
Aristocratic behavior, particularly in matters concerning honor, status, and lineage 
were strictly controlled. Engaging in trade, adopting behaviors considered vulgar, 
such as playwriting, or neglecting traditional aristocratic duties attracted the charge of 
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class disloyalty and betrayal. Poetry was considered a pastime more befitting a noble, 
as long as it was not published for financial benefit. 

In his early life he published some of his poems and dedications with the initial 
E.O. or the name Oxenford. He then adopted a series of pen names, including 
William Shake-Speare and Shakespeare for the publication of his long narrative 
poems and some of his plays, although most were published anonymously during 
his lifetime. 

4.  Why were the works attributed to Shakspere of Stratford-upon-Avon? 
The works were attributed to William Shakspere (1564–1616) as the result of a 
deliberate deception to maintain Oxford’s anonymity. When the First Folio 
collection of the Shakespeare plays was published in 1623, Shakspere had been dead 
for 7 years. He had been living in rural Warwickshire and little was known about him 
other than his business activities. Creating the false attribution that he was the author 
went largely unnoticed by the general public at the time. It wasn’t until nearly a 
hundred years after his death that there emerged an interest in finding out about the 
author and the Stratford narrative was launched. 

5.  Isn’t his name on the plays? 
Shakspere never used the name Shakespeare. During his lifetime, he was never 
identified as a poet or playwright, or as the author Shakespeare. The name on the 
poems and plays was consistently printed as Shake-Speare or Shakespeare and never 
as Shakspere or any other derivative with a short ‘a’. 

Most of the population of Elizabethan England were illiterate. Their names 
would be written down based on how they were pronounced to the clerk, so there 
were different spellings for the same name. Shakspere’s name was always written as 
Shakspere, Shackspere, Shaksper, Shagsper or Shaxsper with a short ‘a’ sound. 

6.  Weren’t some of the plays written after Oxford’s death in 1604? 
There is no documentary evidence for a specific date when any of the works were 
actually written, and none to support any of them being written after 1604. The dates 
for all the Shakespeare works are speculative and have evolved over the centuries. 
They have been proposed from the dates of publication, including the dates when 
the works were entered into the Stationers’ Register, the performance record, 
references to current events, and the availability of sources incorporated in the works. 
Each of these dating methods is seriously flawed. 

The greatest error, however, has been for Shakespeare scholars to only propose 
dates that fit the time period when Shakspere of Stratford-upon-Avon could have 
written the plays. Literary works are not necessarily written in the same year in which 
they are published. The topics and references in the plays suggest they were written 
much earlier. 




