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Shakespeare’s Romeo & Juliet at the Globe in June 2025 

Directed by Sean Holmes 

Maritza Léger and Amanda Hinds went 
to see this production with some trepidation, 
partly because of memories of previous plays 
at the Globe (see the extraordinary ‘Speedo 
Tempest’  reviewed by Jack Shuttleworth in 
the January 2023 DVS Newsletter p.46–49), 
and our being aware that Sir Mark Rylance’s 
tenure as Artistic Director of the Globe had ended at much the same time that he 
and Sir Derek Jacobi, under the auspices of the Shakespeare Authorship Coalition, 
had launched the Declaration of Reasonable Doubt. Having avoided Globe 
productions since then, we were encouraged by Lloyd Evan’s review in The 
Spectator of The Crucible that began with the statement ‘Sanity returns to the 
Globe’. Up to a point we felt, after managing to sit through an uncomfortably 
seated, almost three-hour long production of Romeo &  Juliet. 

The transposition to the Wild West was not the problem with this production, 
because it was only evident through the type of clothes the cast were wearing and 
the very enjoyable line dancing giving some joyous injections to this tragedy. None 
had American accents but the backdrop of a honkytonk saloon orchestra, the 
cowboy boots that the actors wore were all reminiscent of the Wild West as was 
the ready use of guns as well as knives. (Of course, we were warned about this at 
the outset.) The first part of the play resembled a comedy rather than a tragedy – 
and the reasons for antagonism between ‘two houses’ wasn’t explained although 
the ‘Prince’ was evidently trying to make peace. The comedy was well acted. Juliet’s 
nurse was a loud, irreverent and utterly devoted to ‘her’ Juliet. Mercutio acted, 
danced and sang with vigour, cheering us all up, but his friendship with Romeo 
was not emphasised. And the use of guns rather obscured the point that Romeo 
intervened to stop the fight between Tybalt and Mercutio – ending with both being 
killed. This, of course, was the source of the tragedy and resulted in the exile of 
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Romeo – and Juliet being landed with the unattractive ‘County’ Paris as a potential 
husband. 

How did Shakespeare’s text survive this production? If you knew it well you 
could hear and recognise what they were saying but, without microphones, the 
words were difficult to make out and spoken rather fast. We wondered how much 
the school children among the ‘groundlings’ would have understood? We were in 
the front row of the Lower Gallery and had the best seats in the house with respect 
to watching and listening to the play – and often found the words difficult to make 
out. 

As for the plot, Juliet was clearly more than 13 years of age and was the leader 
in the pair of lovers. She was definitely in charge, spoke well and was the easiest 
to understand; but seemed rather a different character to the usual innocent young 
girl. 

The second half developed the tragedy – with Friar Lawrence berating Romeo 
for objecting to what would have been a death penalty being reduced to 
banishment – and explaining his ultimately unsuccessful plans for the lovers’ 
survival. All this was spoken clearly, if a little fast for the uninitiated.  

To us, the worst aspect of the play was the way it dealt with the dramatic tragic 
ending, and the way Shakespeare’s ‘reconciliation’ was completely lost. All the dead 
people were played as blood-stained ‘ghosts’ – including the lovers themselves. 
Thoroughly confusing and missing the pathos of the penultimate scene. Further 
disappointment was that the final ‘reconciliation’ so typical of Shakespeare’s  plays, 
was omitted. We did not have the leaders of the warring gangs shaking hands; and 
we did not hear anything about golden statues of Romeo and Juliet to mark their 
reconciliation. 

We both found this production disappointing, even though it was reasonably 
true to the text (despite some omissions even during nearly three hours). It was 
neither Shakespeare’s version nor a convincing ‘transposition’. The Globe would 
do well to improve the acoustics and make sure the actors observe Hamlet’s advice 
to ‘speak the speech, I pray you, trippingly on the tongue … ’ (Hamlet III. ii)    
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